








Neil Armstrong was the first man to walk on the moon
in 1969. He came from a middle class family and was the

second one in his family to attend college. Nevertheless, that did
not stop him from dreaming big.
Why not!

After landing on the moon, he said “One small step for man, one giant leap for
humanity.”

Indeed, It is all about the “small steps.”

This issue of Muse is all about small steps too. It is all about the “why not” moments.
[ am proud to introduce the third issue of Muse magazine where all “small steps” start,
where students have a chance to write, edit, and publish a magazine of their own.
This issue takes us on a literary tour presented by our students in which various academic and
literary pieces are presented.

Small steps for writers. Why not!

In this issue, Mona Shahab, who was one of the first Saudi climbers to climb Mt.Kilimanjaro in a
legendary journy with her team in an effort to raise awarness, is interviewed.

Small steps for determined, ambitious young women who won’t take no for an answer. Why not !

Last term, students had the chance to present their academic papers in a real seminar in the First In-
House Seminar. Some of these papers are published here.

Small steps for prospective researchers. Why not !

We also have our usual divisions; reports about the English Club for Female Students activities,
movie review, and restaurant reviews.

Small steps for potential critics. Why not !

Moreover, we have the talent section where students have the opportunity to display their art
work and comment on each photo.

Small steps for artists. Why not!

It is all about the “why not” moments. I have always believed in the potentials of our
students, and my lovely students always go beyond my expectations and dazzle me.

_ I would like to thank everyone who participated in the production of this is-
y  sue, starting with the editor-in-chief Amjad Al-Sha'alan, Managing editor
. Najla Al-Saud, and the talented Creative editor Wafra'a Hamidaddin.
Special thanks to Ms. Eman AL-Ameel for her valuable comments
and help editing this issue.
Remember, small steps. Enjoy!

Moma AL -Hahtami

Supervisor of the English Club for
Female Students



Muse Third Issue 1s Here!

This issue has the same format as the second issue, but with more sec-
tions added to enrich the content and make it more diverse. It contains many
topics ranging from biographies to critical articles which tackle social, literary
and linguistic issues. This issue has its own distinctive tone which is created by the
students themeslves.

The diverse topics in this magazine are not only interesting but also beneficial
to the students. The effort which is put into making this issue is aimed to develop
content so that it more accurately reflects student concerns. Every article is written by
the students to tackle issues that they have faced as students and that will benefit them
as students.

Working in this issue was a pleasant experience because the staff grew with the
magazine and became more experienced with editing and designing it. Without the
dedicated staff, Muse would not have produced a third issue. Muse has a dedicated
and selfless team who spent most of their time working on this issue whether it is
promoting or editing it.

Finally, special thanks to the amazing staff and to my colleagues, Mishael
bin Al-Ameer and Sita Al-Qahtani, who were so supportive and committed.

Also, special thanks to Ms. Mona AL-Kahtani for being extremely support-
ive and encouraging and Ms. Eman Al-Ameel for giving us her attention
and ideas to develop the magazine.

C?/nylad QAl-s3halaam
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This section
covers the activities which
have been conducted by the
Book Group. The section is managed
by one of the editors, Basma Al-Alsheikh
, and sub-editor, Nourah Mohammed Al-
Qahtani. It includes summaries about the
discussions which the group had about each
book along with the Book Group’s favorite
quotations. If you attended one of the dis-
cussions and wanted to share your expe-
rience or your thoughts about a book
which has been discussed in the
Book Group, feel free to send

it to Muse.
Just

email
it to:

ksuMuseMagazine

@yahoo.com
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The movie focuses on the 127 hours
that Ralston spent in the canyon in isolation.
It also presents the amputation scene which
made many of the audience faint during the
show. The movie was well received and nomi- L
nated for six Academy Awards.

Many people around the world
consider Aron Ralston their hero and is an
inspiration figure to them. He taught them
that there is no will that is stronger than the
will to live. At the end, if you are wondering

A TRIUMPHANT TRUE STORY

]ﬁl.ur.moa MILLIONAIRE
\

~ it was cremated. Later on, he went back to
» the canyon in order to scatter the ashes of

what happened to Ralston’s hand that he left
in the canyon, it was returned to him after

his arm. He still climbs mountains because

~ he is thirsty for new adventures. If he were a
» normal person, he would have quit climbing

mountains if he went through what Ralston

" went th rough.









all cancer patients, cancer sur-
vivors, and those who passed.
“Everyone was quiet because there

® guides ‘are you feeling nauseous?’

Hed say, ‘No, I'm feeling fine and
you're feeling fine; let’s go.” The

were a lot of thoughts of the can- g minute they feel youre down or

cer patients, family, and friends,”
says Mona.

After going through such
an experience, Mona learned and

discovered things she wasn't aware g

of before. Before climbing Kili-
manjaro, Mona has always had a
great respect for cancer patients,
“but I have so much more respect
for them now because what we felt
up there was but a third of what
they feel” In addition, Mona was
greatly moved by the porters who
helped them climb the mountain.
“They carried what is needed

for the whole week. They carry
the duffel bags, the restrooms,

the tables, and the chairs. They
climbed the same route as us. Part
of the route was the Barranco wall,
which is so steep that you have

to climb on all four” However,
their positive spirit was inspiring,
they continued to smile and sing
throughout the whole journey.

“If you asked one of the assistant

ready to quit, they start singing.

® They're risking their lives to help

us. We take so much for granted,”
says Mona.

On behalf of the team,
Mona would like to thank every-

® one who donated through Twit-

ter and Facebook. They would

especially like to thank Abdulaziz

Mohammad Al Rajhi and his

sons who sponsored the cause

by donating 50,000 riyals to the

Saudi Cancer Foundation. Last

but not least, they thank their

parents who were great support,

as well as family and friends. @
For their next attempt,

the team plans on forming an or- @

ganization that supports trips for

a cause, “so it doesn’t have to be

for cancer or climbing a moun- @

tain” The organization plans to

support any cause by doing a

certain activity. Once the organi-

zation is completed, the team will

set up its own Facebook page, @

twitter page, and email.

In conclusion, Mona
Shahab is one of the eight
young Saudis who made a
major difference by turn-
ing their aspirations into an
affective action by climbing
a mountain for a good cause.
They are a great example of
what the ambitious young
Saudi generation can accom-
plish. After all, “Don't give
up! Give yourself a chance
by freeing yourself from
that comfort zone and try
something challenging. If
you really put your mind to
it, you'll do it,” says Mona.

As Mona gives me a
warm reassuring smile, sug-
gesting that she completed
what she wanted to say, I had
to blink twice and readjust
my posture. For the past
hour, I've been transferred to
another realm. Her volcano-
like drink is half full now
and the candlelight is start-
ing to fade as the melted wax
began to overflow.
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It was taken in
B ahotel room a couple
¥ of months ago. Through the

S simplicity of the setting, all I
s wanted to deliver was a mixture
 between the coldness of the place
and the quietness of the atmos-
| phere; the kind of feeling you
would have when you are
missing something or
someone.




It was tak-

en a while back

in my garden. I

intended to do it in a
black and white shot to
capture the rain drops;

it was a smooth and

beautiful image to
phot@graph!

>

o

It
was only a try
out. I wanted to do
a semi perfect isolation %
for something this colorful. *
Isolation, to me, is perfection.
It’s like seeing things with your
own eyes and capturing them
the way they are - leaving
the whole world behind
and concentrating on
details.
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“When
: one door
of happi-
ness closes,
another
opens; but
often we look
so long at the
closed door that
we do not see
the one which
has been
opened for
us.”
Helen
Keller

“While there’s life,
there’s hope.”

Marcus Tullius Cicero
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By Fatima Alanizi

The Mansion

. I was once invited to an unknown place by an unknown person.
I went there by the power of my own naivety and curiosity. When I ar-
rived, an enormous mansion stood before my eyes. It was kind of an odd
one though, for all the doors and windows of that mansion were open
widely. I pushed the front door and walked in. I felt no presence of any
human being...or anything else. It was empty! A huge mansion com-
pletely empty with no furniture, no lights...nothing but the open doors
and windows. I believed nothing could harm me if I walked further into
the place and investigated my surroundings. My curiosity overwhelmed
me, but I felt safe because of the multiple exits that I could escape from.

[ walked, walked and walked...but found nothing. I felt very
tired, although I did not walk that much. I sat down to regain my
strength a little. While I was sitting, my eyes were going against my will
as they were beginning to close. I tried not to sleep in that absurd man-
sion, but the need ruled the will...and I fell asleep.

A few hours later, I was awakened by some strong light; I opened
my eyes and found out that it was a small shining object. I quickly ap-
proached it and tried to touch it, but I noticed that some parts of that
object were covered in dust, so I decided to clean it with my hands.

As [ started to clean the dust, I was startled. The dust was not like
any other; it was heavy! Although it was heavy, I continued removing it
anyway. And each time the object was getting clearer, a sudden pain in
my heart grew stronger...but something kept me going.

I finally removed it and I could see it now. I could see the object
clearly. It was in front of my eyes...I was holding it right in my hands.
Suddenly, I heard one window suddenly shut.

[ told myself it was wind and I continued walking in the mansion
until I found three other shining objects. The same dust was hiding the
real shape of them, and I began cleaning the dust again. I felt more pain
in my heart this time...and while I was cleaning it, a sudden tear escaped
my eye and cleaned all that dust. Then, the sounds of a door and two
8 windows shutting strongly were heard again, and I knew it was not wind
. this time. I thought of going back before all the doors and windows were
sealed shut. To my surprise, when I looked outside, it was not the same...
it did not look as it used to.

[ looked at the walls of the mansion again and the sight of other
seven shining objects caught my eyes, and they were shining even
A brighter than before as if they were calling me. And so...to those shining
objects I walked and the sounds of shutting windows and doors I heard.




L
1

4

By Ahlam AL-Shamari il

Should I Sing g
ng the Same
'ihe Same w«;“‘.’e —

%

a
with you, ! have had one€
my whole life. The question is,

way?” The story of that












By Reham Al Rassi

Carnival

The sickly sweet smell of cotton candy caused his face to wrinkle in disgust. He hated being
here. It was too loud, too bright, and the emotions were too heightened. The crowd around him
made it hard for him to maneuver his way into the carnival. After what seemed like an eternity, he
finally crossed the candy cane-like gates, and found himself walking past some very peculiar signs.

Ask Madame Zelda: She Sees All, was written on a brown banner, but one step later it was
hazel, then gray, blue, green; by the time it had reached black, he had forced himself to look away
and lucky he did before he ran into a man so large he could have made his head roll with one punch
from his trunk-like hand. He would have liked to think hed be more of a challenge, but truthfully
had this man been his target, his tactic would have been to shoot from a distance. A great distance!
Only as the giant walked away did he notice his companion, a man who would get no praises in the
looks department, easily overlooked had it not been for the small fact that, and he only assumed
here as the man was wearing shorts and a sleeveless shirt, every inch of his body was covered with
tattoos. Beautiful, breathtaking works of art. He longed to go inspect them further, but he was here
on a job and if there’s one thing he knew for certain, it’s to never enjoy yourself while working on a

job.






-By Fatima Alanizi

Gates of Freedom

At the great gates of freedom gazed she,
Wondering how the outside world would be
Does it have a lord of the word as well?
Or is it but a word of every lord’s will?

Lost in thoughts the young girl seemed
To the gatekeeper who was quite old indeed,
“Come have a closer look,” said the gatekeeper,
For she was far away to see the gates clearer

Being near the gates was always her desire,
She was to proceed or heed the words of her sire
On her ground she was still, till gently pushed by wind,
Leading her with tender, to those gates she often wishd

Only few moments were passed, till she was finally there,
Reaching, touching the gates, “a dream!” she would almost swear
As the gatekeeper was watching, “You're a gate builder m’lady?” he asked
She turned her head, still lingered ‘round the gates, and said, “I am not”

With amazement did he look, and then asked again, “What are you then?”
The girl was panicked! For her secret must be hidden
“Why so eager to know sir?” she nervously said
“No reason my dear, just making sure that touching doors
Isn’t a young girl’s hobby,” he smilingly said

Relieved as she was, she pointed to that tall tower,
And said, “That’s where I live, and that is where lies the power”
“Ah! Good, good. So you're not a doors’ lover,” said he
She walked around the gates again, and said, “Of doors I am not,
But of the outside of them, I may be”

As night began to descend, and the day reached its end,
She heard the bells of that tower, and knew that she must attend
As the gatekeeper witnessed the saddest parting,

Like a bound mother forced to leave her only child standing

He called the young girl as she was walking away,
And said, “T could get you there for one day
Then, you are to stay or come back here fast

For you must be wary that your choice will last”




Stunned, was the young girl, of the words that were just uttered,
Her eyes filled with tears, trying to hold her heart that fluttered
She then approached the gatekeeper and held his hand,
And said, “Do not let go of my hand, until I find my wand”

At last! Outside the great gates of freedom was she,
Filled with happiness, of all the pleasant things to see!
“I never thought how wonderful it could be;” she told the gatekeeper
But he kept his silence as they walked, and they walked deeper

She passed by one of the lords, sitting there on his fancy chair
“Oh! How lucky he must be;” she said, “to do things that he sees fair”
And the gatekeeper held her hand stronger and angrily said, “Look again!”
She was frightened from her keeper, and said, “I see it, and it’s still plain”

They left the lucky lord and went deeper, and then they heard some singing
To find some maiden oddly singing, holding flowers, walking but tripping
“I wish I were her, singing all day in my own garden,” the young girl said
“Look again!” said the angry gatekeeper, she looked, and silently went ahead

As they were walking even deeper, she was staring at the silent gatekeeper,
Till suddenly they were stopped by some wishes dealer
“Name a wish, and I will grant it. And then, even more,” the dealer said
“This must be paradise!” the young girl thought, although she was not dead,
She moved toward that dealer, as the gatekeeper felt her fingers slowly slipping
When she looked at her keeper, to say goodbye, she saw him staring,

And he was staring at that dealer, staring, staring when a tear shed from that old gatekeeper!
Then she quickly held his hand, and held it strongly! And said, “I see it now clearer”

As they went back home, she heard the bells still ringing,
And the sun was on that tall tower shining,
And the gatekeeper was now smiling,
And the young girl said, “I never saw that tower and I never heard this ringing”




By Mai K. AL-Duwais

®
A Daydream in
the Fall

Once, [ wanted to do it all
To have no limit and never be stopped by a fall

But I met you

And you became my all
And my hardest fall!

Now my all is withdrawing,
My all is shrinking and fading,

Into a vague memory of daydream in the fall.

Is it possible to let it go?!

To let tears wash it away like a meteor withering glow?!

By Yara Al-Khathlan

If Only

If only I were normal much
To enjoy how I feel

If only I were brave enough
To face my inner fear

If only you were here before
A long time ago

[ wish I weren’t broken much
So I can be with you

If only you were cruel to me
If ever you were bad enough
If only you made me sad
This wouldn’t be so tough

If only I could be ever strong again

I'd walk you through the door
Id tell you how I feel

I'd tell you I'm aching

Id tell you I'm sore

But I'm too shattered baby
To spend time collecting me
And I'm the worst for you
There’s no way to fix me

There is no place in my heart
For you to ever be

A close one or a loved one
I'd better set you free



Wo Ame

Sometimes, and only sometimes, we reach that level when
we lose interest in everything. We reach that sort of Self-Suffi-
ciency - as we might call it - until we adjust to this new cold-blooded
phase we have reached, until we transform into monsters. One of my
favorite quotes goes:

By Wafraa Ali
Y-Hamidaddin

Thoughis
Paper

“He who makes a beast of himself gets rid of the pain of being a man”
-Samuel Johnson

Until that tiny ray breaks into our icy cave and we start confusing ourselves
and thoughts and not trusting our own judgments, then, and only then, can
all these walls of our creation fall down. Only then can we begin to care.

Once we are shattered and scattered and lost, our process of self-
rejection gets reactivated by our inner

demons. U B@ S‘iep

@Q«]@E@W W}@}@ When am I supposed to wake up?
When am I supposed to open my eyes and
Some believe that you can capture the soul see reality as clear as it might be? When am I
with a picture. Thinking about it, what supposed to break the habit? When am I supposed
brings a picture to life? They are nothing ~ to get out of this circle of circumstances and elope to
but a mixture of beautiful colors. A picture an environment that is stress-free? When can I be myself
can capture the emotions that colored our ~ without being misunderstood and misread, in a place
lives. We capture moments to remind us that accepts me without any pressure and negativity, a
of sweet seconds we have lived, afraid of  place where I can be myself without fear? When can I stop
letting memories fade away, nothing more dragging myself and holding on to the same old hope that
and nothing less. It is part of our nature: happiness is just around the corner? When am I sup-
“we murder to dissect” We kill the magic ~ posed to create my own life with unlimited freedom?
of the world by overanalyzing, rationaliz- ~ When am I to be set free?! One can only wonder
while wandering these grounds we live on. One
can only rewrite his own destiny and change
his own stars. Ah my friend, when
are we to take a step and start
something?!

[Pidivres, Pldures

ing, and putting things down in numbers
and figures. To capture time; to reach
beyond the physical world. Some
things are better to left



By Amjad Al-Shalaan

Selections from

& &
American Literature

John Winthrop in his
sermon, A Model of Christian
Charity, gives the American
experience a religious nature
and aim. He says, “For we must
consider that we shall be as a
city upon a hill. The eyes of all
people are upon us. So that if
we shall deal falsely with our
God in this work we have un-
dertaken, and so cause Him to
withdraw His present help from
us, we shall be made a story and
a by-word through the world.”

The religious nature lies
in the fact that he relates it to

God and the Christian nature by

emphasizing the Christian love
and how all Americans should
be bound to this love to secure
the social contract from dissolv-
@ ing. He gives it an aim by repre-

senting America as a model to
the world. He wants Americans
to monitor their behaviour and
not to be drawn to chaos. In
order to achieve such position,
he asks Americans to follow the
Christian doctrines as a form of
devotion to God and as a means
to become a nation which other
nations seek as their model.

We sense a superior
tone because he places America
in a position where it controls
the order. The phrase “a city
upon a hill” means that America
can be seen by everyone. This is
where we see the conscious self;
everyone is watching America.
He is warning Americans from
being too arrogant and vain
which may risk all what they
have built and lose that posi-

tion. His message is significant
because the American experi-
ence is based on that position;
being at the top and being able
to define other nations in terms
of power. We see that in Thomas
Paine’s Common Sense and
Thomas Jefferson’s The Declara-
tion of Independence where we
see the same self-consciousness
present and asking to be sepa-
rated from the British control in
order to lead the order. Moreo-
ver, this desire to be the lead-
ing nation can be also seen in
Washington Irving’s The Sketch
Book where Geoffrey Crayon,
the narrator, is hunting for an-
tiquity in order to give America
a heritage to rely on and not to
be only equal to England but to
be the best out there.



Jonathan Edwards’ Personal Narrative(1737)

have to go through a “conversion” to have a

full recognition from that community and to
have a respectful place in the church. After the
establishment of America, it became hard to go
through such purifying experience and this is
why Edwards’ narrative describes this purifying
experience through the senses to trace God’s
presence in our surroundings. He adopts a new
paradigm to produce a religious knowledge in
order to be accepted by his audience. His new
paradigm is based on Locke’s model; sense, ex-
perience, knowledge. Edward uses his own voice
to present a proof that God can be sensed. From
the narrative, you understand how, for Edward,
God’s presence is too overwhelming for the
senses to be sensed. He uses “swallowed” and

I don’t know how to express” to show how it is
difficult to sense a holy presence; it is not some-
thing we are meant to sense but to believe in it.
The narrative is a religious experience to prove
that anyone can be purified if he allows himself
to feel the presence of grace. He followed Lock’s
model to make religion palatable.

Jonathan Edwards’ Personal Narrative marks
the philosophical change which shaped the 18th cen-
tury. The work is significant because it reflects the
intellectual forces which shaped the Enlightenment
age. It has its own distinctive voice which depicts a
religious experience within a philosophical frame-
work. In the 18th century, John Lock and Isaac New-
ton presented a new reasoning to view this universe
as something which can be perceived and analysed
according to our own perceptions. They made view-
ing the universe something that has nothing to do
with the collective self but with the reasoning of each
individual. Lock provided a system that is based on
the senses. The concept of the “tabula rasa” reflects
his belief that we are born without innate ideas and
we gain experience through our senses. Isaac Newton
provided a law that is autonomous and has no rela-
tion with “the Divine power” which is represented
through God’s presence. Those two affected the reli-
gious base which has been controlling the behaviours
of people at that age.

In the Puritan community, the members
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lohn Miltons

By Ml»lnel bin AI amee

The Two-handed Engine in
Lycidas

Critics over the years have argued about Milton’s poem Lycidas. Of course they disagreed
in many issues from the multiple narrators to the distance between the audience and Milton him-
self and not to mention the genre itself of the pastoral elegy. However, none of these issues are even
close enough to the biggest issue in Lycidas: the image of the “two-handed engine.”

My aim in this paper is to try and paint an image of this mysterious engine in this poem. First,
we have to consider the main theme of this poem and that is death. So, the first impression of this en-
gine is that it represents death. We may assume that this is the simplest way to interpret this complex

Miltonic image.






By Norah Al.faadhel

The Psychological
Differences between
Women and Men in Trifles

The play, Trifles, focuses on highlight-
ing the issue of the differences between men and
women; Holstein describes it as “different under-
standing of the home space” (282). She supported
her argument by representing others” observa-
tions on the differences between males and fe-
males, that women are different in their responsi-
bilities and concerns. They are still different even
after the opportunities which became available
for women after the twentieth century (288). Fur-
thermore, Moore tackled this difference by say-
ing, “In everything from the things they notice
to the things they say, men and women behave
completely differently” (Moore 1).

The method used by the female char-
acters, Mrs. Hale and Mrs. Peters, in this play
led them to the discovery of the murderer, Mrs.
Wright, and also the motive which led to such
murder. Their method was based on paying atten-
tion to trifles; it is all about the details they come
across which are considered as trifles and unim-
portant things to the men, the county attorney,
Sheriff and Mr. Hale. Their method is a reflection
of the title of this play, Trifles. This shows women’s
abilities and their power to observe things men
tend to overlook. By finding the dead bird that
was kept in the sewing box, the women, Mrs.
Hale and Mrs. Peters, realized the motive of the
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By Sla Ad-Claheand

Macbeth:

A Suitable

MMIH“ Fuoe brave Machethk ;
T'ﬂ'h II _ :::f.lnl.:g 'I~|I|r|um. with his beandished

Which smoked with bloody execution,
e Vabours mumiom, carved wie his passse,
Lz Vabour! i d hris pras s g
. Ulhe Geed Ineslaee, ol
= Till'h d ihesl
o ristoti bt ‘ 1e-20]
hﬂ. Y Pomde: - ¥ King Duman i proud of 1he noble Macheth
o L S : and epdaims, = O valiam oousn! Wiorthy gen-
.J:'. h-l! G clesnan!™” (1L1L 245 Macketh 15 mirther elevaad
e, di im hix rahle stature and v grven the titke “Thane
wm e prehest off Canunlor” afier the solilier bearieg thai tile
sl he bl e, Ihancas is prodd
unlee trapic heraes Cise example hatraied thi Seotilah Amm: d
ﬂhmm"‘r of Mucherk. 1 b give Macheth thae bonar. He s, “wlsil
Hﬂn:nhuhluhﬁ.hhnlm#. he haths kast. noble Macheth hath won® {L2i79),
_ hl!l.p becatse Il.: [l.“"n-mﬂ: :Ha'.uq:_n wlsoigrlers H:u_:'n-‘lt..'ho:lh s |'h."|I'IE|| anoble
nﬂh:qni]ﬂn.umtmlnﬁ- mun, Aller mevlang the wildhes and hear-
1 . -Hl'ﬂ.ll w : ireg their grand predictons, Bangus siys, "oy
Nt ,h,- Arisnile. : bl part nerfyou gieet wih presen grace. and
g greal predictiandof nable having and of myal
Hape™ (141l 54-535]. Mecheth npon comtemplal

[n &risiotle’s Poelus, six majr features of ireg the anurder of Duncan comfesses thad he bus
atragic hero-are listed. Firsg, the tragic hero mas gained a gredl seputation af hosdr aed sobaliny:
bet mi mothibe bixth oo stature. Second be il bavd o We will proceed no Further kn this husioess.
Pl Thiend, he st anoose féar and empatby bor the He bath homeined roe of Tode; avel 1 have
audience. Fouerthe ber st be dovened from e siart Baught
Fafii, he must experience the revers=y of nature and Gaklen 0P il iram dll soa1s of people,

P e thar B is his evn IEHJII'Il'l.h'J.'IlIlI I |asi bui Winich wonld be worm e im ibar piwessd
et leaaL, Ioe iiist e physically or spiemually wound- g,

ed by biis experience alten resulting in g irapic death, ot cnsl pelde a0 won (vl 5] -A5]
All af these leatures classify Macheth as a Lypical Lty Camipheell In hiv ook, Shakespeares He-
Aristetelza irag hena s, Staves of Passion, notes thint the suthence

W frrst; agiiadity that chara igriso & hags. @ ihirnughaot the play view “ihe military coursge
herrm iz nobality. The tragc heno must be of nolde of Macherh, hee excibed valour amd eacessie

[l o stamie. Wee shwrold be dedling wath aman % bravery in action” (238} sach gualities typical
ot bigh estate. Oltbess, m & Shakespearian tragedy, wy i hera

hese abous the hero from ailbers betore he makes an Another characierisng of 3 iraghe bero
entramoe oo stage. The andseoge & given the frst g is that be “must be an imermediale sarf of per
presssmn of his g neal ess |ﬁHIIJEIF|IIIL' YL of anthe s, k(L G TaErn nob paeseminently virtsons and jus,

In Aacheth, Act | scene L the Copdzn peoizes Mac- & glypep pigstoriane, Bowevee & Brsaght ce him
eethe fiir Bils brmvery affier b-:il.'l"l: witinded in o batlle . e ||I.' TECE m-],flr.j'.'il:r fril I1‘m SIwne ef far il
bszfoee be wakes 3 appesrance on stage: judgment, or Hamartiz™ [ Aristotle, Paeics 6E7 )



Hamartia is a concept sed by Araiotie to de
gcribe Iug,ed'r. in leads s the Gl o o rabls mus
caused By socnd inisake in bohavior ar eiros i

kg et e becamne of 2 willful ssolaion of e g

gods [aws, Humiartia i related to Bubria, which
i inore of an action than an atitude. The g
hens s appedr o be hinmon- ke yer be mor
ally elevared with heightemad powers of intellect
arul mill. He shoabd also b filbed with soodnes
mepvertlieless, the Lragic hero miest hane i Haw in
his character, This Hlow wall canse bis dimentall. 1
ie impareeme for such o choracrer w b pororaved
i such a way =0 thal 1w audierce will fed lear
anid empathy fir the hero Such keelings of fear
and empathy will ciese wha Arsiotle reters (o
as “waghs cwhassic” Catharsis i Cnoek means
purificiticn. By having an ermetional attachment
i ke 1r.1|_.5,i|: b, qhe audiense will fear wha
iy befall the hevo, They will pioy the suffermg
hers ard aract of purgation will follew. The
tragic hers shansdid not be whally good or parciy
evil. A perfect man falliog from his rank will
il caiise Bearaiied Pty tor the andience but will
imstgal shock: thenmy 1t womld be wnfaor and so
will mivt resuli in ity o1 [ar, SEmiilai I!.--, a wicked
e Galling will be fusa aid the addience wall pot
syimpathise with him because b deserves, 1 be
panished. A traghc beva shauld rank berwaen
Fhose fverr extreme s

Macheth does; in fct, have a tragic flaw.
11 s amnbation for power that causes his downiall
I The Frevckl Agadeiise, inbition is described
& "an unreasionable desine to ensoy honours
eiates ard greml places”™ (930 This amiitlog (£
the single drivieg force for the killisg of Duincan
and others that follow. 1t becomees very ohsessive
arid Mucheth wndergoes a killing expeadition ui
oeder (o secure his throme. Frandes Dolan nebes,
“Mlacheth nzes female charicters-the wilches
aiiadl Lady Macheth-to instill ambison, iranslite
thal aenbaiin inge swilent aoriion, anl Thes cas
daubrt an ambithon aed agency s associared with
viadenice {2273 Alter hedring the prophecies
i Lhe weiicbes dmd the mmediate graim of the
title, “Thane of Cawdor” Macheth siys, "Clam,
arsd Thave of Canwdon The preatest i hehind”
iLiE 1 I7-0 68 L He s mal conbesst wigh just thal
bitle. He aspires o be moore and covissngm the
possesston of e throoe, Macheth's ambition i=
cithimiod when Dunoin anooances s son as iy

& hen

The Prince of Cumbserland!- Thal & a siep

Cen winich | s Eall deven, or e oerleap

For in nyw way 1t lies. Stars, hide vaur fines!

Lt vk Highwt see iy il wnd deep desies

(0.Fe. 48-511
Lasly Macheth combessss ghat it 1 Macheths
amibditiom that will capie him 1o proceed with
the plan of murder. She savs. “that wosldsa be
wreat!art o vt b anhiglom™ 110w 16175,
Howaen, he il.||l|||:.l; ol 1mimcam will ned mise
than Macheths aaihition, Lidy Macheth soes
b Encimrsipe hine

That | may pnnr nyw spieies an thine ear.

Arnl cliastise witly the valour el my babgue

All that mmpedes thee from the goldes

roviull

Which Eate and metaphiysical aid dedlh see -

T b thise coened withad | Le. 24-28]
A Wacherhy comunsiis ibe mords of Trancan,
th smdin e pres mnbo & state of brar, They lear
ihe comsegaences that imay helall this noble and
honeeable mar, With the downfall of Macheth.
1 sl ieice feels piny Foie Bim. He b Gallen
from verwy superh heights and died a tragic
death. The uisdlence pres thraugh o “cathar-
sle” ail beoenie paicged, They are now mione
krowledge ahle and aveare ol whal Enay Beaime
afa e whio comni s reghcde and is led by his
ambition,

A tragoc hero mus also be domed
froom ihe stait, With the operving of Sacbeth,
there are thee walches doing curses and spells.
They embeddéd the wdea of l-:_inj;v;-!‘up in Mg
beths nuirsd, Upon imseerivg 1he wilches, Mic-
beths fane (s doaised. Their repetitive stabemend.
"Wl i i, el fimal s g2 (LT [irtras
a sirgaisnm of myssery end eviliess, Macheih
exhwes the winelsy' statemeni. "So foul and fair
d day | have mok seen” [LULARY, The wiiches il
Macheth and s, “that shalt be kg bereatter”
(iR 307, LUpon bearing tlis, Macbeth ks startled
wnd Bamoo nodices this “Caoed S wlne d v
shart, anad seen 1o feanThiigs Mian die soosid s
fabeE” (LEIL5E-52), The sdea of kingship in
trigises Mochelh and slowly be (eeds on this idea
kil # ix lulidlesl ansd bis e s doomed:

My thought, whose pueder yet is bul fan-
tasalcal,

Shakes vy gingle siate of man. thas -
Liri

ks simnthered in sz e, and nothing 1
B whal is maitdLinc LM 142)



Reversal of nature an the FeCLg
Lo that thes reversal was beosght about by the
Preravs anem actiins il s kst 3 rragh e, 1n
Lireck, the reviersal ot rabure & cxlled “pernip
cli wnd the recognios of the magake s called
'u.u*u mirfsis ill.-.h:llr-ul‘rliru-v."l:'-r.ahquru' N
"a change by which the achon veers round to
il opipusate” (| 881, For ham peripetia. alng
ety sy s el etfec v when i cmmis
to drama, paricolarly in o iragedy, Acoarding o
Arisheale, Ilu.'u.huw il iy b he mis
freem boul Lo gl bad, reversedy. Srom good m
haal”™ | 1890 Tragedy as detined by Arssusle & the
discwery of one's o Blentity or trae <haraceey
o ol someone e Hl[.‘:nl:l]‘:f ar irue nature l1:.- i hae
iragic hera bn his Poetio, hie said, “a msos camno
becummie i hem welf be cam == il root of his
el dwinkall” | 18 Thie s dowislall Is las
i fimle Aleeg with “peripescia” aod “aneg-
niensia’, | helbeve the eragie hern sopeneies an
iy nse (et forvneni. This forinend ma ool se
seeplessness, rage. viodswe, and hallocinatsonm
Mubeth ueslergees "perlpeteia’ amd "an:

aparisis. After lnflg Thancar, Micheth erters
addark warkd Giled wah harrors and maileess
He papeniences extremne Bormment and despuir
Anter killing Duncan, Macketh believes he has
Bl sl as well:

Mlichweth does muonder sl -Vhe st

slecp

:'ilu.-.:-l.ﬁ. ihat kmii s i raveled sleeve ol re,

The deah ol each day'slile, sore labour's bath

Balieaal hisel marsels. oo, LELGL 35-2&)
Oiher sigy of oot (o Machéth ane rape and
vilenee, Hewontiness o nwarcer mecens
pocple atier Drancan, He feets the nesd to scure
his thrine, He hires murdersrs 1o kil Basguo,
Fleance. aitel Macthal = wike and chikl Sferahe
il al Hangaa, Slacheib hallucinabes. e soes
Peinsuirs ghosd suting a the diring table with all
his guests and a3 hoerihed:

Avamit! Aswl quin oy osight! Let 1be carth

hide thee!

||'|!'h.mr'.»: are marrmw ke thy hlned je ookl

T hast mis speculalion im fhoose cves

W hich thwg dost glare wirfhd 1L 0596}
Lady Macheth calims her goests and savs "the

fit & momeniory” U 5550 asd wall pass soon, @

livece Vam (ke in his dizeeriatson " The Decom-
prsition al Tragic Charmabers o Shakespears

alicnation 1o which his oot has commined him eo®
| 181k
Mlacheth recogrizes thal he b salely respis-

silde lor this change of nature. He realizes he
cait o Jowger proceed sich s killing expedition
hecnise "hlvsd will bave Bood™ | 10w 122), He
plans ga visit the wilches:

P — |} 7110y

LA betienes | willh e the werred sisters:

Mare shall they spealc; for noww | am bent o

knmw

By thie worst tisgims, Bhe worst, Bod mine oun

g

All canses shall e way, | arm in Beend

Slepped inso far, tlat, shomld | wade no mare

[0y e i P
Preceding the killing of Duncan, Madbeghs heart
u hardenesd, Macheth senses that b has forgogien
the feetmg of fear He admits that he is undergo
my;a process of degenerativs, Rober! Kimbrough
believes Machell "has sentenced himsell o sall-
vary confimement” (186)

The last qualny identifving & trmgic hermo s
that he must be spiritaally ar physically wounded
by iy experiemce i often resudls iadeath,
Lenally, 3 tragic heros deib s sten as 2 wisivol
nman pocential. However, bis death js nat 2 pure
leiss hecmuse ® results in greater kpastedae and
awareness, Macbeth expernences both a sparibuad
aniel a physical wanimd, T A<1L 5, soone 3, Macksth
corfesss the pain residimg in his heari:

pemsar s pee s 1M sigk ar hea

I have Bived long enoagh: iy way of life;
Ao dhat whichs shoukd accompany old e,
Az b, ke, ahedience. tranps of risnds,
I mussl b bessik 1o Riave: Bral, i tieir stendd.
Carses, mid oo i deep moutbi-hioair,
brecath,
Which the poar heart wisdd Rin deny, and
dare nionkf 1926

Robert Kinshroogh, in has essai "Machetls The

® Priscener of Gonder” sotes that the above speech
. “alliwws s o pity Macheth because it shows he

retaiia d vishon of g Faller, healibier, “wholiec” [z,

& OV 1h-:|uﬁ|:. e b reimrowi e his Bife. sepressed his

nature, chobed Bis human kindness” {1371,
Mawhitls saterment “Oxil, oul, brief

cundle! |ide's e o walking shedow, o poor playes,

“That struts and frets hes hour upom the shape”

sl thar Mackseh (s "alrald B0 look ol or think g (Voo 23-250 pectieys the despass thal Madbeth i3

uf whim e hes divie, hie reiogiiees the s=H

going througls Carol Tafd in her stz “Shake-

Y




speares Loacepixn of Mocal Order m Mad

felf, uses this spe echi s an pxample becase i
hoiwss thie rugic cite Macheth has brasghe upaon
harese . She poeteans “how b Bas dodane g
sedl amd the wacld, how he has unmade his b,
reducuhg i bo o mere than 'a walking shadow™
(159, Towards the end of the play, Macdoi
fighis wiih Macheth. Macdufl dayvs Macketh and
cuty his hewd ol He i peeod wiih s deed ard
carrics Macheihs hedl gl exctaines, h=tioldl.
where slands i wmurper's cersed bead” [Viix. 20
21 W

Imchig plary el e asdsence arg wware of 1

ih dhe deadh of Macheth, ihe chagicizra
L l_'.".":l
ger o regicide,  They have seen the conse guen:
es-and tragic ending of & noble man commiing
FEEIC 0

liv e lumiom, Macheth B bheen prave ol

pic harm acoording 1 the

gy ke 3 sifiabsbe bra

sandards s2t Torith in Aristedles Poefdc, He l= the

Jlcrnm-od &n cheessive gshicion nbked wich the

wiiches' prophecies:. Though he is respomaibbe for
his wrages fall, he = not vo be bfamed fully Dxter
fial Chweiraeta pce s Cansed his Tall thus making bim
i frapic leero, kennelh Muair nosgs:

Macheth observes the Nincliomicg of his

W Orgas wiln o INdERE D e Cimvany ]|

I
FrdET e lar, hie speaks of bl hand almacs as
vl it foddl an irsdepdraden] esisenge 4l
i aeniin, He woheris s ove nocaecink a0 1

hand; when he sews the imaginory dapper

b decid e that his 2yves have been made
fiopds o thie oabser s, of eleg warih all ikbio
resk: laler im the same speech his very foal

ELEpE seery, o lb were, in ke divarced from

1..“..,".||L ==

A el s Mg frapic herm 158 moralby

Thils b= 1he reazon why the
auclience syrnpalhiees with Sechih and pir

g, b fire Pt superh

Fameless man™ ([0

T fuEhl e yrd b

Bedghits is o tragedy indéed
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By Malak Al-Badhed

‘Hotel California’ by The Eagles

New Historicism
Reading

U Auaguss 1971,
tve maked VOLg men Lal
im i amarn i Lagesd Cunvoan
| s -'l.ugrlr-'-, Feie of them wer
mrss kel s wikiile thie fifih ane was thi
et Ol Ll s, who wis b Apeal
{E1ag srumved T s -"mj_.u.'lr.u troomn e

York | '.rr!.' i st ablimby Bedasell ns & hro
ker. Thar man was Diavid Geffen elliisg
thee hadr mmisiwicism- Gifenn Frey, Thon
lu.'lll-.-:.- [nckwam Provin amd Wed
Uioheny- about his plans for
huls revard Exlel.

Later cm, those miasiclans hécame what ihe

i il Eylaiatsy [anm s |||.|: l':i_l!:lr'., =g wil I;l'-r_r

i reabe=t hals was the somy Motel Caltformia which
Mraces the amaring jewrrsey froon the davw of
thie singer-tangicriter erg I8 the mid- 1960 (o 1
peak of the Fagles’ uscoess in the late “7s" [ Bar
ey Floskyme). Hednl Codifornia was first relensed
h:.' e F'..I.I:lﬁ. o .Iu'l‘r!’l_lﬂl':.' I 1wFE. Thas st
hae bevr rasked by chirts and erilscs as one of
the best arvd most profound soogs that has ever
been performed. Ir hasachseed 4 PEE TR
of fame which pesalied it the crew winnang the
roch bandd Gramany oward in 1977, Moreover,
accnnding 1o the Rolling Stenes magazime, this
song eold cver sicteen millian regoeds warlgl-
wide Many theories. assaimpdions and specula
tivme bave emerged, as people around the warld
harce been debating over ity mcasiag lof mie
thar #0 veurs, This paper will altenspt 2 new his-
toricismi reading which will explore the muliiple
interpretatinas thit arg ,iﬁ'n;-u_'lw_',h!:.,_l-u,qm:; i icul
sl mervements this inchides the understand-
i of the tinee al the place of production.

Lo dbve B4, provn e romas hastorical
evenis happenad b Americn, For insionce,
fohn F. Kennedy become the it pocad ent
frowm A Carhobhic backgroand in the United
Siares, This was a historicd] nsunent begayse
in the previos pears Uie United Stes wis
ruled by Wheie Anglo-Saxon Protestants
Furthermare, “the civil rights maovement led
I Mbartin Lusher King, br. e an anii
ealablishment atmpsphere. The Vietmam
War waza "Catch 21X [mesning a mo-winj
sbwation m many peopdes cves | Toshibnsbu
Fuksiva), Thiese events made people develop
sncial qwarense which resalted in them
bonsg g foe ain dheroative seise of value, This
sense rose eéspecially among the vouthial
Aomericu, =5 ey wene very sensiive e
Back of spiritual valoes which were hiddei
rehind ibe shudow of material wealaly iha
s caud by the economis growtls of That
tinee, The vatcomne ull {bese events gradnally
deveaped livio the comamderoaliore - which
refers 1o ihwe caliural mosernent that mainly
devgdaped in the United Skates- scene tha
was fighding againsi the mainstream culiurne
during the i, They mldiessed topacs sich
a5 e war m Vielnam, mce relabons; sexual
myares, waiens righis, maditional mesdles of
auithosr Iy, experimmesatan with paclsag (e
drugs. amdl differive imterpretations of the
dAmerican Chreana™|Giorge Cassuitn]. Many
spanweiters, sknpe s and musical grougs From
the Untenl Kingdom and America came i
impact the counterculiure movement,

This connierc ulivure cimphasiood
"Lowe and peace’ ot che Woesderock Mdasic and
At Fuif in Aiggusd | 969, The festival turned
omi i be ane of hisiory's largest happenings
a5 it featurad the moment wisere the vooth of
the fik explicitly displaved its strength. Thai
i why it can he ranked s ane of the sgnif-
Carl !h'||iii|.'.i.' asl i |L‘|l_-.5|_._|| el ol 1t
upe Unfortunately, after les (fan a vear, this
graup-the countercubiurewis nnt ahle in



"
acgguiee the “pogetherness” that they were aiming
forr hocmise ol wha happensd “at the Alamoo
Rock Feaial (8] wronp of while working chiss o
it iorcele mdeis fuere| hired as the _gu,mls il
the fesgival,.. Jand] Lilled an innoscent black pun @
I named dEcleds Harder bevause he Had a whike
il Friend | 4 Tashandsa Fulio ).

A “eclebeity magasing gave the
meernt hat el the wild sdealbs of the G were
waely packed (it siflices by tlwe 71" ([ Toschi-
o Fuliynal, [8 4 irowic bow the nsovemeni of
Lovee vl preace’ e wolils i viclent case shat
residted i the connterculiure collapsing in 1963
Ihis iricidernit along with oty events made eve-
rvane guestian whiethes or mil The valoes of the
il Clisappeareil.  Therelne, if cam be siid thai
thes marigshe of Tivime B the 705 wilishe beaviieg 1
incidanes af the tizFarking in peoples’ e
am b uisclerstood by examaning the Iyrics af the
sy Hodel Callformie

iCin Febrwary 24, 1977 ik F'.c-!ill.ﬂ_ Shones
magiriioe omvered a review about the concert ol
the Fagles o which they sabd ihan = Hedef Califor-
aia shioroerises bath the best and [the| warsi ben
e ies of Los Angedes-sifuatesd mck, Bl o
strikangly ths brmcs presesd acomancing and
entlabiering porisit of Uhe mifien fsell™ (Char-
few Wakters) Thos the song Heeel Califorada s 2
eefaphos whene the 60s generation can dreans ol
thidr idigal past,

The hyascs ol the woom begin with the
sinetl ol the 60s "y adack desert ltighway...,
wiarm senetl ol coditas risang up theough the i
I 1y perhaps be asamed that “oodilas” i thas
e migle be felerring o o kissd of cactus the
hakds imgredieris for pavchedelic efect which
mafies the audierce recallect the deng callre in
the pike. Then the wong moves (o dluctrase bens
the trevder sees o shimmeriog lghi® of the
Hodel Cinliformiar; there be caw a woman wie “li
up a candle o o showsd [him] the way™ wihale
he describes ler as Being ® Tiffany twisted she
gt the Meroeds Bends™ Here this Termabe limes
higiey, thereloee, e paighe Be g syl of How
domerica sodd ther doreims of the Bl o wayship
e lide of Busury. Morooneen, thee gocsds of the
Hiotel “dance 10 the comrmvand; seme dance 10
remenber, fwhile | some Samie 1o Sorger” AL thas
Pk, ihe audiemee realize thal this |.11|:-§J.n|:|uhm
ieut thal soeme are tovbog 1o forget or emesnber
st bee 4l 65,

Furthermare, It begoones clear thar this
somy it laiking abaoul (ke corruption of the 7
fas theey neplected fhe msoraks af Lhic Ak}, -
pecially wisés il singer-who = also the narma-
bt meimtsds e capliii 1o hiig him hiswine
Hivwever, the caplain refects his arder by saving.
“won beaven't buaed that spiric here since 19697 In
this cemiext, the wine has a doulde g an

L @ phe sirface i isam alcobolic drink bot the con

ik tion car B vhat Fhis aeloe represems thie sl

® i b heings: in other words, if représents

the coumtercaliume mwvement of ihwe Glls. Thas,
i axstnipreon conld be made wiich is thak the
spiri of the &0 died afier the Woodstock caent,
in 1569, Consequeraly. all the gueses and rhe suff
abe vl wiend s gelmit che renlicy whiich is thar
they goe 2l just priseeens of the ooueiencouliune
That = wilwy the sornan sapse, "we are all st
prisones beve of our awn devios” g lll;":| ire il
difecied by whn has happened n the és. Herce,
wihen the sudience hear the pecple i the hatel
Anmiring the wmrds “welooms b the Hedel Cali-
Jerain’, they imenediarely umsderstand tiat ths =
away s lore the Tiefensere o call for che vales: of
ihe s,

The last part of the lyrice can be Jdls-
turbeng ax the singer sars, "And in the masters
chambsers, rhey galsied for ohe feest, They stabs
if wail theie steely knives, bul they just cant kil
the beast " 1t 1 dssaamsed that this bssst can be a
represendation of the estabiishment. This serm
o wried dliring e Bl B reder B LB giwern
el and the unedected raling outhereiss, a8 the
pregrmnaent, the media snd powerful corpora
Vit Created o 1hireat 5o the Apsorican sociony
s, o maiser Fow bird ihe aoiiedablishment
pmrvernent bries, ey sk cant kil the beast™ 5o
this traveler Eries i gt aul 3= be was “rinning
for Bhie door [wher: be| bad 1o find the passag:
back tn ihe place Jhe] was before” IE is harmless
16 assimmie Wt tlis place 1kt he & talking aboul
by the T bt B carniod escape the illusson of the
&0 0% it lays im the korel. The man realizes that
he i wrapped when be expeeses tha “the night
man” belle bim “vou can cheds out uny ime vou
fike, bt yous can iever leave” This hoal part can
bie i reflectian of the -.rrugglzl e p:-rq:.kud"ﬂh:
Téis had, inwinch tey ward 1o forget aboul 1he
i, et they el it & alsnost inpassdde modio s

[k beries ol this sang reveal the oomi-
phemy of ol periods and it can acr Uke an e
sdipian indiraciion” that has the prsver ro owaken




prople, and to meke them aware of the destroc
flan: ol the Amierican dream
his sang fad multiple meanings and was

wrnd e Faloond Qitter Dh T ciag henir 15 LS | he
sibwrSom and the ciréunsanoes bave s nigdar rode
im ATy v Tl g O s shgn dcane

el i T
nalure, severdl listemers had their oam irlerpretn
Lt 400 150 S N iy T WWATE, Lheir MLef il
tiorws were allected by the period. the place, and
the religious beliels. For instance, in the [980s,
some (hristian evangelisiz alleged shat Harel Cali.
fawdifd referredd bo g Sad Frascisco Halel wiich was
parchased by Antan LaVey, who tormed i into &
Church that worshiped Savan, Accordingly e
parenits, Hacheérs and schoeds forbade their pupils
trom listening 1o snch mmsic as they were afraid
that at may destrov and affect shetr virtue

i fhe 2450 of May 31T, Barbarn Mik
ki | senii 2 s el L i of Bt Califormin bein
ghont Batanzim. In the year XM, che recemved the

[ (ISR 1 X Vike Thail
A fellon ligh schoalmates aod §iclass of "§5]
wWel wadied of the evils i cerlam types il
music and were ot allowed 1o play anvihing
ghait was mol "i""'""""'l I 1k s &1 Gl
whonl damces, Musac by Dhe I'.'_!_":r-\. was nol
alhrewed dise to the “fact” that the soep Modef
Califoriide was absai

i Califormia in-tlse vear 1969, Referenice was

“afane L ikl CHa T il

mack # the Iyrc “we haoven’t had that spicit

simce. P69 as meaning the spirid of

alded Che ek Dans it dbsisact

Chirisd bl nod been preseni s nce 19450 Lpon

arganreation ol e aull, T sl med 1y

is a-reply 1o 2 reguest for wine. in the song

'u:n.'!ll.ll'f. ROk =Y Ve DHMECEIVE but wender

fal brachess, his was vel @ode proal Chal

the somp ws sbspd g Sabanie el ¥ moan

impartant svmiboed al the blood af Christ o

Lailallcs ancl many § Frisisan demominstsons

| Barbacs, Mikkeleai
B mnay seem extreme bo ban this somg: noneibcdiss
I eHve RURES A & 0 from ihiose _T\-L".l|"i-.':-' Lol
tive.ione mighl ur wlerafmned their podnt, e Bejcs
may contain smme allusicos brom the Bibe suck s
heaven and hell and the siory of the scardet -colos
il Beast wiich is Tfogieel in the ook af Revels
o "0 bee carrled me avway i clis sgadiin linker thi
wilderness: and | =aw a womarn il apan a2 scoriel
cislored beast, foll of memes of blasphemy, having
arver hesds ard ben s [ Pewelptsom 87:0-H8 )
[his i a sory of a woman who correpbed kings
dbang with other prople, which is reflected In
s sz as L wommar io Che el al ol by
the reason for trapping the traveler whin sald his
skl far the fEEE oo e arad famee, Hepos, this
endlains Wiy the pfeon whio wiale Lhar befiter was
manl albeeed 1o ls2eEn p sich musicar tha eime. T
iy b desairned chear this RO WIAE A jREH ik
thin in the 19808 becaase of the establizhmaent
pf 1he Saianss Charch, Howsver, noneadeys 1here

=8 whanle gemcraion cifegsse O wilh v bk

Bluries; thos, people mrely srgue shout §
tiar 1hais s i i b e a gl in b aere e
In conelusion, Hatel Califeruds reflecied
each Arap whe lziened ta 1 whsther thiz ETEnip
Wik & Tel Pl o o, | TR O, o -\.||:l||'!| s
open-minded one In the words of Ralfing Ston e
mapaziar, " The Eigles are incsti mable influsroes,
anad for ol Bioens of [stene r g il ald. em
S]] !-lrlil-_!_; them — i whatever orm, oehales er
| S T T [
-:Il-.'-u--k_l.:-lu-l:l:-fl-\:F\.'J:l;;l. § EOTEL CALIFORNLA
| Anthony Decurilsl
Heénee. thas somp bas
ithe power to affect
ail BEne R, Vet
r+ih Br bR e wil
have Ti= own ke

pretabhan
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Firs o BreTe e Wi e s e e

By Amijad Al-Shalaan

Meaning:
From Linguistics fo Literature

LLteralwre in ol
A wprecibic kind of texd that
in generated by & sedect fowin
sechity Lt rvpresemts e and i s
pihife Lok et way we-gre o degmcts wis
ratwre and our phibisophy, which can he
|r-.'|r-|'|r|[ b T ekt 16 dociimetin ditir

plamm sl irpeema Gamelas e ow D8 cagwerrpad e 1B TlEsn 0 ot

an Hleralure is e cortext s hientiles the
cantent af Blerlore 1< lileran

The comeent of the lieerary fexi s
shaped by the language nsed by the autbor
The attempt o study bageage has bed 0 the
emerge e of nwny theoess in lirguisic: m
thie huopre of deloning wivat Crrales meanang
Eram words dnd senbencee. Saussure nakls
pales g wibla ca ksl praniEsn owana I andee-
standing what lanpisige i« when be delines
the “word™ as a lingustic "sign” The sign,
ba arguees, w “rhe unibon ol & cancept and 4
sl itwege!” which be calls “signited and
signiher {irmms. Bakin o667 ) The noare
of thelr combination s functional im thai
neither the signibied por the signitier 15 the
“cdnse” of the oher; rother, “each [derives| s
valves from the otbier” (irans. Baskin 81 1
this way. Sawssure defines the basic clement
;.rlullagu.il_lg,'!l'u} s, iedariomally gl |;3|fn 1he
buisic Tosaisclatvn of 1he sdentity of (he units
ol I.mgu.:g:' and ~:|E|u||."|n.'.|l hiwn [, Twinds ™,
allow irg them o be subshect o detaded
grahais. The reason thot we can recognme
diffierent ooourrences of the waord "frée”™ s
flee “erne” wond & ol because the wied iz
defined by inberent qualities but becawse i s

it eciuul and historisal jarpey sided by
i assthetle: sutuire ool nur language and the
it Ingteor that 4.."|.1Fl|:' aure civilenrion.

Lsralioe & nibl nr-.l:r.l feit Il dlsi Tha
content of oar lives and the contes
ol our inrelledl NS s mdsle] of us
as il s aomiaelel i """'H""‘i":"

In lideratume, misning b not based slely
an the words; meaning i a il of the inlerprea-
ficn of the fext as 2 whole: Spcial forces, among
others, play & rale Iy the creatson of meamisg in
Tsar they shapse the discourse that del ivers the
meaning. Thas, [feraiere i impartant (o the
wTucly Mlalggulal,#.ull.:_l LTS which cati b
gutreraled by the use of aiy language. Works that
are sludied todey as [Heraiere in |:ﬂH|IrJI clodnes
in s hacls and waiversiEle s e ne nod dluedve el
e as literary bul as hne examples of the use of

lanpeage and rhetors:. Studenbs were nat asked
fo interpret them, ae we nony ingerpeer iverary
warke secking tooexplain wlsa they are “really

defined as an element ina systen, the “sirue-
nirad whiode? af Tampiape. Sassare describes
i merveral rulle of Languape as follows:

In language there are onh diferenies
Fven miore impoctant: @ diference gen-
erally frapls posilne lenire belieeen
which the difference s set up; bu i lari

guage there e gy diferepeas wibhing
positive termis, Whether we take the sig-
niffed cr the zignifer, lenpaese has naj

ther (deas s sounids that exlseed Belone
thi: linguistic sywtem, {irams, Raskin [10]

aboul” On ibe cuntrary, students memarized
thens, stodsed their gramemar, and identiied their &
rharteiical devides, Tess such as Virpils Aemeid,
i il s stuclied iod aw as lilerature, was tre adeid
very differently in schonls prior to 18500 Thias,

i ey b sk thint bineeatore is whsibever a given
s ety conskders o be lerature = & et of exis
that society racngrixes ax bising fiferary. Mot o
||'||" [E11 ] 'ﬂhﬂ |:'i-;‘|:x |:|.'|,||:|:|.-|:-\. B LACaA -u.|||'|;i_"|_|l i"E-




Accurdingly, Bnguistic |dentifses are L
determived not by (whorenl guualisies o by
syalemine pelatioewhips These sysieinke relatlon:
shuips aie e caplicdt o [ilersry bexts tham in

Thas grves wise 1o the Inllowing questioo
“what does realivy have 1o do with meaning asd lir
erabure=” Dherrida hepe intes (o esighlial i s8I
g o ditheremond as inbegral bo reaity ard not as am

oaher Kind of sexis Tre firae schokar 10 pubdiah

caternal zystem of sdentiScation, He dims b make

weirk om Saussuees siidy o amaprams savs, “Since ® our slecaificaion sysienm outonomess and part af

iy il iy pealized b wned s b i sme
Hhilrgg; baos Trviss wnrds, it s igres the b rary
conird of conscinusness tivd sl on a
Kbl o Tk sstic begalin® {Stamsbenski, 1317, Thes

it oo eeality s we will not se by om an exiernal
shgniber b0 extnnt the meaning He warss 1o edab

@ lish o system that is self-refe remttal and 1o peowvide

1i= ol ik n i megfi mlimpre Laldom: This aubormaos

nefers i the iden of lingmape as o foarmn and net s ® nature is moce prevaleni i Dieraiare than in other
siilstai e [ omise, rnis Baskin 1377 Thos, ftee Tt af speech acts prodweced by humans hecarse
ok dhe msals Dhemmecloes that dreaie il mean-  Tiebore relles am s osen content W cosanimnicate
g Thet meaming 15 generdied brom fhe systemic  meaming.
nelwttships that bound the words logeiber ina “Trace” is 4 very important framoreele
ghen Lexl, micnt im Derricas differense beginse it s whai

T explare 1his ddea, we have Lo exam i viss Bis spsdett an aulosxmeons aspect. “Fach
ing rerridas concepl of “difeirence” Perridas presemdce bears bhe 'race o s athers, Wheis pou
coritoepd Takes twt relatl ondl gusilitiiss of hnguistic  see the wearkd, wisil vini see 18 fod shenbifies bot 4
eyeleis and np]_:lln:'r:ihfm i I'l_'..llnl;!f- s @ whice rrebwurk ok refibans heswern |I1.-|1_g.-: e fdiflie-
Prersidas comoept identilnes a “process of differen ence from ane another alloiws them b appear ba e
flation b wowk thin afeciod everything Baving je  sepormte and kdentifuble” (Rivkio Jnd Hyan 258),
do wilh limguage, thought. and realify”™ (Redin Ihis netwark of relmios o mnhnite and leads 10 ane
and Ryam 2581 The concept w codingd 16 explain  obthe key principles be Perekdas theary, There is
by g is generated based o “what @ b it conypiele trath; there are ondy dafferences, For
pod” vk her than “whab it s [n otber woeds, how Dlemmide, différence is essential in producing mesean-
a word is-differen) froen otber words through the  ing through differences ihat can be traced among,
iscan g Lhat i1 s pererited m a spedifi cores.  elementsodyects (wunds, thoughts, concepis| i a
b meaniong ol the word b bused on o the network of relainee.
woad i ditferent from ceher words and not haw i Thr idea of tracing the meanéng of 1 cer.
is il bo odher words, What & senifcart here  1ain elenent through s defference Teomm anolher
is that this conoepi applies wai ||n]'|'h_'|i_ang_1,|351 elvrmeni fijplaims wihiy v find mamy mierpretatbnons
bk g pemlity itsell Vou isay wonder how such for (B same eliwerit. Tliv meiring of the eléms<nt
IhIHH i [l-um.l'hlﬂ. The anmwer depencds om under- Bdrawn brom o netuark of relaisons hased i dhe

staniding the texinal matare ol reality, Derrida uses
e wioed “het™ b0 reber 80 the W the structure of
ilifferemir i reality reseimbles sggnitication, and
thés acvaiinees far s conglussn s all realiny is

positsan of that element in e network, the pasd-
Bt = mot Bieel, so the 111.|'_mil1E1 15 nok fied, Again.
this ks imone peonanimnced i literatcme bocaase, in
fremihere, there is ne Aed inser paEtation; @ certain

next can have wliiphe ingempretations: il has a cer
buin aubamivary with respect to disciplinary crite-

Tl

[ every objecn derbes i sdantiny’ Froesn B dif-
lesence frmm other ohiects, then everyihing
o aibject and every Wl oe coiept rolérs 1o
somuiling el o be wha it "5" (e sigmi

fiers, wll ih ings e the “Erace” ol 1.|.-|r|'||_-:||||'|_5
B weinich they eler o an cogpeng netwodk of
relavs and refererces. The semicviine af sig-
Bicmtivny is mmicrnal bs eealiiy and o thought.
Nt slgnificatice i porrnelly thaight of
srenethizg adided on i realily dhat slands
puliehde @ substandive peesence, Reality (s
P i, il sagal il @5 4 tietwork of dif

fererrs LRIvkin and Bvan 138]

ridt, Foresiample, i lerma of groerating meanicg,
litermture & Ereer and hess condined by the discgpdi-
pary rigour with which lingusaics, for example, is
restricied, ia spite al the fact that ey must,
iltinsately, udy lilerature,

The fact thal Herahare 15 2ubon omiis
i il (o hoes ool need an exteral reference o
deting tha meaming. Hensever, o ll ngulscics, litera
tiae g be cansidernd a transcendental sigmibied
I'I'l-r!lmn:n:nd:nuiﬂplﬁfd isam casemibal 16 m
thit will erealde us he umliendand 1B interrelabinn
hetueen keratuze angd lngisrics This foncegd was




explained in an sosiract way in decansiraction. g
bt the application of this comcept can be clari-

fed eace it s relabed ter the relationship betveen ®
literaiure amd limguesiics. Derrida assumes that
the entire histocy of Western mstaphvsics fram
Plato bo the preseri s foanded on a dassic, fan-
damionsal €Troe: the =sarch for & tramscendenial
sigmified, an “extérnal point of reference” {such @
& Gand, religion, reasen, science, @ | upon
which onie tay baild & concept or philosaply

lesaking at; mor & it taking onecell mtace into
the other, [ is, for the purposes of the work.
becaming, (1006)

idorreson hire §rids Lo eplain b L ranare
Is nod & mere form of wriling: i@ = an achiviky
thar Igssalves hiestorical, social, ard culiural
aspects. These aspects are what shape the
hanguage used by the author we reflect his
enwnt B2l Im relation to bBis sormoumsdangs. 1t 18
“hevoming” becase b s whan forms our ex

[lfl_,l’-f,'mmuql'-;-[wl Thils transcendental signi-
hed would provide the altimane mening snd
he the omigin of arggins. For Derrida, this =an

istenice, In other words, Jitevature functioss
as the transcendental signifed of many dis

chplins becaie |t expreses being.

error hipcalse aj there is rn wldmate truth ora
unibying element in the universe and, thas, po
altimate reality. What is lef is only difference b}
uey fexd i wn almest infinite pmmber of poss
ble inter pretations: sl there is no gssuimed ooe
sigmied meaning. The term bias been explamed
as 't pu%ilfri-'lll'r' that |deas somehive exia apart
fram sigaibication. Such ideas are nod themselves
signifiers; they exist outside the diferential net-
wark that makes signifcatinn possible” {Rivkin
and Byan 260
This transcendental sigmived in liverature

is best described by Toni Morrison, the famopas
Mushie] laureate, whio sy

To think abaut the full implicatians of my

shuatien legds me 10 congider what happens

when other wrisers worlo Inoa highdy sed

histarically macialimed society. For them. as

far me, imagining b not merely looking or

Literature is noi onby 2 form ol ar
ihiat i6 based on the aesthetic value of any
given bnpuage L enshles haians to mark
their presence in this universe by providing
# form of docamentatvn shosit their awn
being. This bt @ ool acoessible el a5 6
mednim of expression. Those who are dhle
L wWikte 1B e i:leln;g ame- whle 1o apgpre-
biend the beauny of thelr own language, mo-
tivated by iher apprehension of ihe depth of
their 0w existence, and are able fo produce
i timehess work that can be added to the cor-
pus of mankind s likerature, Titeratiine fariges
free as-a tramscendental sgnified. wheneas
linguasics exists because ol the exisiene
of & language. In s, [Merzture is the tran-
wcetilenial I,Ir_'ﬂqu::J e.l'll:ng_ul:l fcs becEize 0
serves ai the external poist of selerence foc
lingueiskics.
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(COMPARATIVE

[ ITERATURE

=t b FEaperera e i s e o v el impE s - e M B0 FA T R il s Bl PRl BBl

By hlishae| bin Al-Ameer

The Role of Comparative
One way (o pesceive the \Llhrﬂiur.

wirrhill (s bw disuscting I b
parts thut are masle op of coltire,

i Therelore, comgarison can be aur o
tei rranscend | ratere S = conbeeioal

Fesliclions amid presenting it s pure al

pirlinical afintlons, language. g relligion
[ s lowmadive glesrients heelp tis il e
press dnrm and 1o estaflien identiies all over e restrictioeth Chue: goal
wisrld. | lkerasy sbisidles g obe of the les disc: III;'uufJ‘l COMErise = 40 use .|iIl'r.1||_1r.|:' a%
plires that fncorporates all these formative elements 19 ol ol {lse universy experionce.
angl mnlves both the producer and the ceceiver, In his ey Thei Geirerationm
R RS e SR il Fedand Groenc, v is a scholar of cardy
by eutahlishing = commuuicative bridpe thraugh  SEELSHERTEETENE ROy S ony |
i 1l1|.1u[|;h1-.:|'|[|rir|p. R LT (WO Loy Latln Farcpe end the coloeniol Antericas
i, extabdinhees cudimal idemtities, ex. P and o poetry ard postics from the six
presses the individual, eepreimts nation e cenbry o th pesent, teils u thal
and grves o fo language. o Uil sese, camparatiee liberature i “the lahorabiry o

Hlerabine b wslversal wehicle gf w"rhhlw of | Y L{“‘III.'I'H' and 1|!n|-"|.|.-g||
rhem, of the homanities. Comparatine ki
TEPrEAeTi i

crature comyrenes likenarines, nof only as
accuminiliations ol primary works, huf as

Throagh comparing world, we will, i effecr. e languages, cultures, histovies, pradi-
he comsparing politics, lanpuage, societies, and cul. 0% theoris, and praciices with which
ires. The aim af this pagier is to argoe that comparing  these works come.” (Greene 143 ]
literature from around she world 15 i el an ace of In relerence fo (his - delmigion.

cultural pecomcilziion, 2 mesns of bringing the workd  Smpansen & a bidirectional  progess
loser without effacing differences. |:_m'|1|.1r-|'|1|-.-u_- litera it comstructs dnd devonstiucts eitber by
twre allows s, in Weoodswonths femoos claim, i peg- SVParalig cithares based on religion.
ceive srniiivade withien dissimil guedes” g e s Bl -‘"'Fi'ﬁ'!-'- ar-culture sl or throwgh hish
similarites arvd dIferen ces lgaiing the dulerences bevween the v

Lt =pite oot e tact thal comyparisomn wmos note warks nvlved. This 1+ @ consmcing
comtextual specificity, i nonetheless allows for & tran pracess of canparison i whisdh walls ane
scetvdeice of this coitestival specificity b communi- e colstrucled ta separate ard signify each
cate @ universal experience, the humn amivessal &5 lideratmre os separate from il atbed On
periemoe of life, Comparison then <an be 2 mediem ® the '-“5|f"':’ hansl, eomparisia can bea pro
al ursitying the workl through wnsfang [erary experi- 0% of elimination, decacstrocting these
e, Cllerinarive walls worake fiweabure outsi e

The greamess of lieratore & that i belongs g cubiural and secial specificity, Compar
v thie workd, with all s smmertal pages and infinige 30N 153 bl that can berlimg the woild w
wourrces, Ji vl alwins be culturally and secialiy specir. pether or frcak (L apart if poly one of these
jrrccgsesn by underiaken.




Comparative lite raure can be a pro- L
cess o devonstruction when it becomesa factor =
radlisninmsh hetwees e in ander ta
cetalish a Niteraey napbanal ddentiny, or whes i
becomes the deciding elenmnt m am inte risixmal
I®erary competition Lo achieve lilerary soperi-
viay, For exoimple, litesarane cain be ke as &
gcale to sk the sapesiarity of cabe BN avee
aniither, lideamn Herder, e b o o thie firsd
libgrary critics ta coeriluge to the developosem
il consparative Bterarv theory’, 3 o0 German phi:
Disasphes dand o liletary crilic ssecstaled walh the
periods of Enlightasment, Starm and Deang, aed
Welnar classicsm. Hender believed it thacugl
comparise he conld estanlish & German Ererary
idankily

Pieecal Casammiva, a lifesary crfic, jouar-
ptatlisd, aned o pevearcher. She became Gamos for
Baer ook Tha Wowtid Repubfic of Levders, whicly
Ie 2 weark about twentieth century likeratoree, fn
her esser Pideraiane, Nofdoe, omd Poddics, she
presented conyarison 1 3 moeans o ving
literary legifimacy atough lverary Codapeticnm.
Shi claims:

A the Biewary wesdd, by conbrast. it is

ihe competifm amoog iis members thal
detmes and wnifses the svsieme Mol every
wriler proceccs i the same way, butall

b Tl Al b e thie same e, dnd
all of them strugele, aibseit with uncgmal
pchanitages, teaniain the sipse gnal: Berary
legltmacy. [Casaming 335]

Viening comparisan in this Lght -
hances its ability Lo covstrucl a wall of dilkerere
inesad ol anifvaing i decanserictieg difference
Hewe, the sealls af ihe eeparation shll stand, when
||I|,'|.,urr||.'gllg TRy hecamees @ coriget i, [16%3
factar of ummverszl experionce i over- shadoned
by the partver ol sociel and culfural congexs
manethedess, highlighting e wniversality of
Iiteratare throngh compareeon resabis in the ap-
pusite, which is 10 desoestoect differsnes.

Thisse o processes may sevis mutually
eachesme, bt in conpasanie literary sodies. this
e d e e ghe oo Wi do miod b ve bo chcinse
between khe ten, Both proscesses can be acnm-
mosdated, md im et i 18 im s pocommodaring
fastof thiat the impostance of comparative Hiterary
siildies is pacniad,

Acoommuodaleng comparalne |ibersure
as buth comsiractive and deconsiractive can be
st ies through Edward Sauls Worldhnes The

o

kiew b achieving this is i Edwasd Saids com-
cept of “workdliness”, whdch frees Hiterature from
i comtextuad restractinnsand estahlishis i) &

a piciperty ol the weof ld, wathom) atfecting dif:
lererwes. Sand's woalslimess i=serts that o test i

® Coliuraliy, sextully s thematknlly nomplete

urrtil & is shaped by the reacecs worklly experi-
ence: Experience is the tacior of comgpletion. Here,
the readers experience helps in enbarcing the text
and maaking it an irgeraction between the anihor,
the reader. and fnally the crisic. This e In essence
& conguacalive evers | which the original lilerary
lexl s rebarn, Srvping within etan aberpmetne
hlend of ol valy two dilberent itermiunes but alse
of b dliferers ouliunes: The tests amd e read-
er's, The rle of 1he comparatist in this proces is
that ol 4 crthe above alll else. & critic whio Fonciban;
as a connecting facor linking the generality of the
woatd asa whale and the specificity of the st

e experivntial Bot (5 the companists
ke toachdeving culsural reconciliaior: throsagh
the readers experience we can connécd simdlan
fiees iru the sext 1 davert the differences between
cutlivres. Themtone, we arrive o1 a poing ol caliaral
recdn illatice; by acksonel edgiosg diffe rences in
the werkd vet relating them fo similarities in the
texd thraugh the experieriil lackor

Culiwrall reconcifiation chal is based an
thie experlential facied worky best whem ane i
cimpaning ben warnks of Hierduee tcklivg one
ides preseried in the reader through an exper
erce Postcobanialism is just ane comgpurative
method thad i hased oo the experiential G-
toe. The experiesice of ooloniallsim oocugs &ross
powilers wedeh different couminies experiencing i
diferemiiy, bot mere dmpartars by, codonialisen is
experienced ram two oppusing viewpoings: the
clomizer s arkl (be cokuizeds

Pasi-cobimial theary effectively highlights
ihe pnr.gnqlnl al comparative lteraiure: of racldas
differences thromgh the sameness of experience
and Hhronigh its distenctive farces of cliral de-
cutitruchmons, W arrive @l an expetbence il will
sunely evolve Lnio o noew helstic uncderstanding
of noksmbeeodmializpy, B ais of how Hlerasure
can shift arxd charme our undersamdimg of oobo
mialismsconcepil and bow we detice this condep
when we compsare works of ari gt colonisdsm.

Whis comparing twe pavels about
coleaaizsm, we bocuse boeeh the colordee s and

the colomized. Jwsl as coimgariaom takes Besanee g

oniteicks timte aml space; caliimaaliam rakes the




riacler autskde e test and inbo o very harsh s % Lio g it full potenind, whide colaniatism brealks
pect of the wacld. With uey work of art about co- o cytiural rules, resulting in @ chwotic cultural
lpmialism, there s a lack of identity ina colandzed wlentity, Ciavri Viswarathan in his essay "Cor-
culmure that the render fills in One approach ® ryimg Favor: The Peditics of Britisk Edwcations!

i Corpraring twa tovels about colomdalism is o il Cubtwrad Pabicy bn batlar, 1£13-1854" sl 1har
a thematic approach based on characiers and eubgural slmilaion & the ot eflective larm

similarities In the experienbal domain of the o @ of polical action” (85} This caused destructicn

diffierert lerary works. To experience lieralure o O @ replacement of the native coliare,

vatside time and space, we need o dive deeper
imio it cantent rather than swiin asoind o he
sarbace. A thematic approach i the perfect way
bo present bwa different movels that consider ome
themaiic scheme.

Fag instEnce, we can altempt o break
iy 1he walls between the Saudi culiore and
the West &5 1 whole I;Ilmug,h Fuan naivels: Hnart
off Darkweess by [osepls Conrasd aiidd Death Livgers
Here by Abdu Khal, The twao novels are about
different forms of colonmation, whether it s a
physical and cultural milssmn of meerference fex-
térnall ar an internal seliapplisd tarm of coloal-
eation {internal |, A thematic approach is the hesi
method of hamdliing the 1w aovels as umirersal
Fufpreeanilalives al one dea. The aim bebdrad thas
fhemmalic approach and the wse of posa-colonial
thenry b= s dhow ow the world hasically cobs-
nikted weelf extermally as mmich as it dis internally

Camparison decansirucis the walls
af two cifferem) Iteratures and mingles them
Yo the r, enahling s 10 get & congplele wrnders
stapdimy of culemializm, In moch the cane
. cisdomdallsm bself hredks the culisal walls
between the two mamions or the twe rices tha
dme ool lading. However. ihe difficrence is thal
comparison breaks 1o resiructare and reshape wn

The urity of the conoept of calomialism
can be reached through comparisan beiween two
different cultures, In this case, Khal is represem-
it thee Rausli culture through the ones (the
aityeri while Conrad stands a2 the other ensd of
the spectrin, represenging the oo ident (the
sely. W then becarse both the self and the other
v experiencing colonialism as o whole and nioe
stanuling al the bordess of one skde, [n Death
Livgrers Herr, Abdy Khal 1s speakiing 1hiroagh 1lse
wiiioe of the suppressed “ather”™ the vodoe of 1the
codonized, Albdu Khal ways born in 2 village in
lizan making il eatier for os o relate ghe siney
1o his real bife and o Seudi society 44 2 whole, &
soclery e technically was oever imperialoed
butalwary has been inter iy colomized by privi
leped dEscourse.

To became part of the world, o persan
s Peadd the waorldd a8 oo page rather than
separate chapters. The hird sbep might be i com
paring even el o codon alan o see how
the Wesk views calomialiang and how the Fasi
peercEiviy this view and coumber-aots il Compari
son cam be the gaide in the process af worlding
Haeratime: through s badirecticenal process af
carmlructing and deconstructing diffierences and
spmilarities i the world throogh the text.
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v Fatlma Al-Anis

‘Work without Hope':

A Sign of Coleridge's
Disenchantment with Nature

Meanire fs n[l.'.'u:.'n FILJ:rl,'I.'l i1 mi
pivLanl tole it poetry. Foe the Romantiod, pobiar wes
the donmely fmdamental soarce of inspleation for their poetry,
ity which they expressed their feelings mmd showesd their apqmeciitien lui
uture. St onky was B e inspirad i) seotoe of thedr practry, i alss a source

af sebl-comarmauelieis, a mearm o komy whe they really were, 2nd o heallng refupe

for the lost aod bopeless. 1 Lght of this, it wisiald be quite striking losee one of the
Komamic Movemend s finders think otherwise In vhe Srer yeareod bis LK, Samioel
-|'|'J:|'|-ill L :”lI.'TIIJ!.._" l."!':l."rl.‘ﬁil!d i |I':-i.'|'|.|'.1LI|I|]'!II,!!‘II ekl the ideal 6 nidwree in his pucrm
ok welthionl Hiope s this poem, Coleridge explaing that i low of hope
wit He ronsooy foe matmre son Blooming for him, But this sesscech will
dermonatratn thuf e loat othryg bt his ilfualong epand-
LT3 WU, il pu J'|n-|1|_'_

Al fies glanice., \he poem looks e any Bo-  Borsey make nar pairmee build o sng’ [ling 3)
MRERLIC postng 1his is particularly evsdent i the de This contrast s dleasdy explained in the
seripiion of mature as a redlaction of foany infernal seonrd stanza, LCaleridge confinmy thai he s
thrarma, However, 08 desper nisaning o closer to Vic:  close ensoph 1o nature for g o Bkicen e hin
fovrd g E":!IH"I'I! I}EL'HI]'*-E il CXpTIEELE A dlﬁdmhﬁ]lnhl;ul ':|'|;-| wiell I ken thie bambs where il o
with am idealised and TOTANLC con etk of alure. have traced the Toa whence sreams of nec-
Lin the first stanza. che spweabier, who i most Dkely the  ar Mo’ (line 7-85 Thias, e imphies that naure
posct, explaiei bt all natare seems at work” (ling 1) ®is the source of etermal jov and happiness. and
h" |j.|-,:,,.:,]'||:|i|'||=- all kinds of nataral DCIEs, gt and _ thart ihis |||'|"|:1|!|w. |'wrir|1.!|ri|'| @ s gppreckatio
e v as parks ol nate i*-:lr-|'-.:_|,-|||1k, ||.;_-d|;-5|,'r||:.=-_c..|||' itilfe. Himoeser. dhe hﬂnl‘] |-|'| nliEre eloes
M2m d% 'Ill.lﬂ'u-'l-"i'mlll.'il"-\i Cheis Baar 4line 1], When I"H'..|[|:I| bloom (e hime Hesava o for whoen
describes animaba; e Hi'll'!-. theEm & o sctive amd Ve 11|.]:,."|',:||' i v Bloo ;hEII iline Sofob b g
vibrang descripgion: the bees are comstmthy moring ®an eardier poem. ' Dejection: an (e, ¢ ualeriidye
and ‘siirm rlﬂli e Bircs are ﬂl'u'l’ﬁ!'a "'lI:'IH I!'Il,':. 1] I bt we ﬂll.l!.' receive fromm napura whai iwg
e miing (line 20 Even the seacon of sadness apd " gives he Believis thal nature does not bloam for
death "WINTER, slumbering in the open air’ {line ghim becaise he fd sufhiclently appreciative, In
b im |IIJ]:|iI'1H foar o wliesidn ol HFIFII'IE. fhime 41, Bnoshee “VWosk wirhoa |!|_|-|:||;=; hiz hae Eome fere ham bas
fidanwing Fines.. the 2ol comparisom appears betveen ®share of appreciating bud has not received any.
ilsse parl=sal metture dind Coder ;"IE": He reilecis wpon |h|f|H back froms mature. In the bt ovm lifss, |.|,||
hirnself as being o rober weess creature in patre, sis WORK WITHOLUT HOPE dries nectar in
not able ta oo simple job like making homey, sor a sseveland HOFE without an OB[ECT canni
having 4 partner s be with, nor doing sumething Ive' (line 13140 He concludes bis pocm with
usefal like buslding of anvthmg pleasang like stnging.  ilse message thad without hopy, msibing is poss
8 e says, wnid L the wliale, the sl anbiss thinginor  ble ar worth doang®ing imatter how good ar deli-
cimils reciar | miglu iy




Lo emphasize, mor thase nateral beings
menbioned above, matwre daes Bhsm Bedduss iin
1k i® JHHTI ey ar il '_FI.Il praires b narnre ke the
hemes and “hirils! Although i was helieved tho na
e wans e divbine biraler Sor e loss and hopeless,
Ciolericge Idamed the e od bope ax the reasom bor
malury vud ks |- [INTRATTT L finw b ewathe wheese
bets v lsamy and dizenchansment a |l|"l|'.‘l[':|I! i e
g thal matore has nothing o doowath boppendss
arnd thats to e ol ey, |'|.'||',‘-I e s s all ahous
what ane belbeves in and hopes lor As a nesialt, the
Sealbire iy wlsicls L '.'|'|.,|-__-|_' [aicik *'l_'yl' ifier the
dicuppainement of the French Bevalatbion does mos
sgem ds subacient a fool af recovory o this painl
g pare welval 1§ wsel Bin b,

Coleribge wis ot by mabne o hopeea
Mt = di= Illi-_ il Paiiwiss s i nestifics: Meves
olich vhee st ki cirs & Rone WO |l.|;-,_"' il17]
Crilbman was a physacian whimm Csleridge lived
wilh Erom TETE aistil b |'~\.|'~.-|:'.? Ay, 16 |'-:'||' s
Enleradpes addiction fo apiem. Gdllman stdes tha
cven in his laler tie. afifinigh Kicesd with horei
alifhcsilt s, M fever gave up (] i il :-=.II.'!:|'..I
literaguire &% a trade, and that 'be woote b deyvielop
icuth that st which b shoed 11ERY B Bas B be
pereishered that Coleridge was bopetol in spite
| '|_|l,'||:_'\_ 1 Nge tall oo Aacwlies, His anber o vl
vt abal, after which he

(L Ill"i II.' LA

Losew b lvirge bt a miserable Life, b S always

T ||.|:_-|_'|_| b coteTge Irinid Elwisse ditficulries witk a

dedightiul and bopetul spirt and with @ fasam
i Emaginaticm.
1 e pe do i Lli'lhi.l |Ilj ||i|. SEILroE (il

this disenchantment with ratore we lave explore

ik mebeabipas] 1o spatie o ik [resich Revolut s,

g Liviitially, the Frendh Revedut

v felled wamaig

[ehezt s ke & ailio -.I;_-.._ sl ent haisagsin . & feer the

b |rsh gwnke ning fodl e img the revalution’s "Regn

il Termr, Wardswarth angd Coliss -alg.' Lirmicgd fi

. nkisire Im B, B |!.-.||'|I|"-|||":-.- e bk The Ro-

o iy, e ddiveusses how Uve eardy sisgiess of The

Hormantic poetiy of baoth Wardsworth and Col

L :|E_-I-L" s & resul b ol o e I il oo flesed belineeti

o 'harsh reafiby mnd ‘3 oondbess aspdration {37
[iey were chamgicins of the French Bevolu
il ol ||'_:' sickeied by ils donsrae

They hadd heiben sl of the received culfure

and they were appalled by sonw leatunes of

Uy T

ihe mew, Thiv wislieol fiv eepuimise e camse
af the people, and they were alraid thar 1he
I III;.!.:||: i Biest o e od their Kind
VEhonapsin A,

Thompsons argarmenl =l

[There 15 a fensid Debween a2 boandles as
toir L

vl & |-,-._:|||..||. harsh and MBrERem

pirbiism herty, reasan, fgutild, peri
bwsm
crate - reality. S0 bag as that tension porsisis,
the creative impulse <am be fds, B
thee s

(ENCE
the ismeisn slackens crealive
faile alvin. Thero = |;.|!|I..||4_l iy abisenchani
il il o arl. Bait when .-'-|'“II'-I|iIII' 14
I-'.'_'|:. denied. we are all the '_‘l_l:_'hl' il dpices

sy, and apostasy B oa maral faikbure, (37)

s




Acocordingly, the creative imgulse in
Coleridpes earfy postry came ot oz a resaly
of this conflict. Cinece this conflict subiebdes the
creat|ve 1I'Il|.l|.||:-.|f'. WEevikee, mibaides, In otler
winrds, Coleridges love of nature, the source of
his poethc inspiration, was & result of this fen-
simn, end wheen thar temsbisn weakened, bhe |h(s_g|||-|
to realize the catent of the illuoon and to see the
sad seality. He saw that nature did npt have the
isdeal quialities he thought it did. and he became
disenchanhbed

In fwct, disenchanument was a regular
feature of Coleridge’s life. Therefore, his dissn-
cliantrment with nabure muost be cnderstiod not
a5 0 complete loss of hope, but ratlver, as o change
of path for b Thredghaut his life, he had ‘this
st pit- snilty foundations, as Thompsan de-
scribes i, 'i-:ﬂ[a:'rldﬁd'. “Il’ll‘l’rfl:-r:,m '.|.|:.,'-.-1.a'..|'. .u!l'.'ﬂ!,"-.

were apl {385 Traill say that « ;Lalfl'ldgp el i
love with Sarn Flicker as bie Tell in liove with the
French Kewolation and with the scheme of “Pan
fsocracy. amd it is indeed extrémiely probahle
thit the emoations of the brver ad the socialisg
may have subitly acted and reacted upon each

other’ (13}, The same process accurred with his ®

obseszive love of mature, [n B lis live of oa
ture Ixsted the longest, bait s stages of develop-
ment cun be traced 1]1:rc1ug,ih h:r.'u.'rla:n'.gs. b sojfic®
al his poems, such as “The Mightingale, natin
Wt o fscis that inspired man with its joy, In
ather pocm, like 'Tejection: an Ode, the bemry
aned oy ol nature was solated and anreachable
for man because hurmans disd nol appreciate i
enonsgh, And in this poern, "Wark withoui Hopse,
nature seerns rather & mysterions being e gives
#l% boans jor whomever It chooses, whether ap
preciated or nofB |t is. it does so candomly,
Coleridges mind was constamly chang-
rig badt it was always in search of truth, as he says
wilh regard to his writings, "Whatever [ wriie,
that alore whiich contairs thie truth will lve, for
truith only s permanent. The rest will deserved hy
perish’ {quoted io Gillman 1 18}, Aga resals of his
disenchantiment with nalure Colendge retieried
bix Tids dmitkil Beld of inguire: metaphysics and
theolbagy and not pactey. Althovigh he believed
Eheat thrastigh fature oive is abde 10 reach the wlk
raier truth of betng and that worshiping talire
15 alone sufhiceend o be religions, he left poetry
asude, and turned 1o e philosophy of Belhg and

the studies of Gad, Coleridge i fact admitted his
ently b i metaphivsics and theodogy in his Bi-

ograpraia Litevaria: ‘ot a very premaiune AEE. CVED
be=fiare my fifteenth vl | il T itidiped |_-|:.-=..|;'||

“irying ous phrases bifore he knew whether they all mtaphiysicks, and bi thealogical controversy,

fothing else pleased me. Fesiory, &l F-..|.1|i|_|.|l+r

oot losn all e resn in my mind” (155

I Hight asf this, it inay be cliimed that
his interest in I'l..'l.rl:.![l]'l.‘!.'!:i-..‘._'l anid I:!I;::g'.l::-_g;!.' Wik

o the more lasting and that was interrupted

by the French Revalution and his conse
quent disenchantiment with it, His poem

o 'Work with Hope' can be taken o Indicate

vet another turning point in Coleridye's lile
This paeim signals his turn away from pociry
and nature wud his return to metaphyslcs
and theology. In light of this, it mav be said
that the French Revalulion and itz effectz on
Colerldge acted as a sort of diversion for him
Trom bis more enduring fnterest in imeta-
phivsics and thealopy.

Finally, had the French Revalu-
tion Aever occurred, siuch intellectuals as
Coleridge may have never existed. He was
indeed one of the founders of 1he Romantic
Moverment, but he was alss the st one o
geeestion ks basic concept, nature, We cannaot
bilame him (of such disenchantment, for he
wits only seeking truth. Throughout his lite,
we see nothing but the great development of
hi= mind. His poem "Work without Hope' s
an exaniple of such development, alibough
o sad realization, but a great poetic develop
mant of his mind.
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By Wafa AL hltl‘lum

i mprr-ems e s i s

A P:ychnunulyﬁ: Approach to

Litevatuse
enchunis peoply witly 1y
pomtraynl of beimmms bevigs wnd
Uhigde relatbonshipn. Sonwe ol then

Ithe o enderstand the behavingr of
realivtbonlby drawn chamcters in the aume
my Phiey imeliemstiiad b beluivioer of real

povpe, Thew: tharocler ane nol flash
anil- Bl Creptures, of cowrses, sl W
|r|.|.J|.'I|r|r|;| hsmmam I',-rruﬁg.' w b hero
many parailels with people like
diratlves,

Homeever, many people have maintained that i is
inappraprei o explain the behavioor of a fciion-
al claracter im mutivatsonal terme Le, Wins el
to describe real peopde | Yo an applicaion of fhe
parchaanalyse Karen Homey's ibeory wdll show

thal litecature & more fRscinaing when a readerg

ubilizes paychibogical approaches alongside formal

methonds go i-llalj-s-u characters. This theary explains®

Behavioar in lernns of fs funchion within the e
seml structure of the peuche ratber than in termse

af infantile artging, I other words, i focuses on g

the present aied does nod Joak for what g psan

past bas dose. fane Austens Pelde gl Froiudice iy

tsed tn this paper @0 clarify Horney's heory, The

peychodogy af bath Austen and some of her char-

actgrs in this movel will be cxamimed and anahed.
Far |.':l:i'IIT!-J:I||:. « Mr and Mles Bennen, Mis Tane Ban.
ret, and Mliss Elizabeth Beniset, will b= partravsd
in terms of hioow they halfl Susters theme, as well as
the strveng motivations for their persaislinies.
baren Horney hes many theonies, bui e
‘miaiure iheary” represents a anll'l:n.'lru; cos i b -
Gimn 00 the field of pevebamabvsls, Her mature the
ary’ provades s explanation ol haman bebhaviour
in ternas of o currenliy execting consdedlation of di
ferises and inmer condlicts thiet we can frid nowhere
ele, excepi in paychoanalysia. 1t is this aspect of het
thought that is of most vales for the stidy of in-

FRICEE M’xl'l K
TREJUIMCE

-
ixp ASETEW

erature and will h-fl-‘ll?h'l'llhtl.l bwtae cvien 1|'|-:lugl| il
ts am ailifl thewry, According o Horney, © jpeople]
afd o staply fensioo-redocing of conditiosed
cremlures lile baing comtralbed in evervthing thes
s bt have present in [them " [Paris 15555 saigd
1t “evobobondry constrective” fiedes W v
ple 1o “realize” shetr “given potembialities™ (Pars
L3l Hence, applying Horney's Bheory o literatuye
eruibiles the reader to cone g with o profound
psychodagical ivmuiting absoud the charackers m a
itk of ait, especially the mimetic characiers, In
Ejwraivre, ome cannot discerm the full histiny of o
shory s characters, and this & why Hormey's theory
e highly relevant, 1o addition 10 revealing dhar-
grtrs . Hodneys theory can help as 80 7| Buame-
mate suthors through thetr waeks™ because in the
course of artwth chvatlan “thitr dedensive stral-
efies et 1o manibed thenssedves i g s aricty ol
ways [ Interdiesciplinary Applications at
Horre'y ). Laterary warks can be scen. amsing ndler
thengs, as eflorts s reimfonce charscters” predomi

M situnlas and bo redace chelr inner coaflicis
by revealimg 1o therselves, as well as o others, the
good @End evil corsequences of “vaniows conllicls
Withm the authoes™ Intesdisciplinary - Appdica-
thnas ab Hlorsey |, Authors, like Lime Austen, will
el S ghorify chamacters whose siralogics ane
airntilar to their onen and G0 sabiriee theee wie o

basdy their repressed colir|ons (Paris, 264



bine Adee |5 4 Beilliant creatoe of
muimene charisiers. In @, there gre diferent
michis of mivacie Hernand | Paris whisis n
ot ik critic b ilse fiekds of Inoralore and
pavelnsbonty ¢ lanmes] that Aistems elbon belongs
1o e low minmetic mode in which “the hera is
o of i disd we demand fromg the wig hes “the
saamies cancers ol probabilay ibat we find o our
o b e perience Dhd. i Clans and Higann
J3-3400 Chne of the Teatures of mameis characters
de Ll Chey bave a lifie endependient froan theie
creators’ alms. As e chamaciers are mimetically
lulrlr.l:.'m] r-l:'ll]l:'.r!liﬂ'l:'z,i'l e ail pporbanily B
mnderstand thein om the chianicoens s lernes
and to arrive ab their own judgment. Mimet
charactiems are part of the ictirnal workl in which
they gxisi, bt they are alse “mimomoos bengs
with i bogic of thear oy TRacks 71 They
are, o Pl Fosrer's plurase, “credtion]s] imside
creatiomls]” (& whe iened s po (heir ewos way
I £his case, the framewark of Hee dharaciers can
trts the sathar The willar beaines aarhed
i lirvagsim g Biman belngs. nentivatng their be.
Bavivwrs, and sipplving thesr regction La the silu
atborns i which they hasse been placed, Therefore,
i emposniering u ||.|.|1:.' drawn: mimetic charader,
Pams s, "o e jusditbed do askisng quastlons
abost hisler motivatioes baséed on our undes
standing cd how real pevple are imaolivated ™ (gl
m Kellogg, Phelan, arsd Schalss 875 For exanple,
Mied Flisadwsth Bempet b= o realistically portrayed
winman whe s Faesgimating i her owi rigghit and
winrgrehensible interms of ber own nsilivatianal
svsten, M Cillins” proposal 1o Elizabeth wis
Bwiily avwkicanal awd RT o simce SriZollins
ik for granked Flizabeths consenl and didne-
e his proposal i g very condescending Sone.
“She, of course. prampily refected i, kaing
M Callins confonnded and exsperated T Paul
370 W rhis case, readers showkd view Elinaheshs
i ivatian b rejecting Sdr Callins m e same
wiy ey view the msthvitsons of feal poaple. The
nescdor’s understandang bs realistic and et meces
il livzrary in the same way that they doonsl
gopeneyt b ppeciiom G Ausie s odliemse ol s
riage. which shogbd be huiltan lowie (Panl 4],

I peeigde wiere sdied B0 nwme 1he
mist artrctive - and the samest - ersine
i wineivesthi-cemdury ciaon, pgreat many
rescders would prohable pomanate Elizabeth
P vt Pavis | 100 The ot i dnalysing, her
characher s maot 1o poove thal she has g hologl-

Cal pralenes bist to @i @ faller indersanding
af why she acts and leels a5 she dors. Acpording
s Hu':'m“:"u irmms, EHeakeih fsa il realispd”
ars] “enpansive” person { Parisl | H-150}
Harney sees Bicalihy Finsan desebopineng asa
pracess af seli-realestion. IF the hurmans” basic
needs ape pelarvely well met, ther dwll davelegs
The clariey and depth of |gheir] own feelings:
Ehughds, wishes, inferests | the special ca
prcries ur glts [1hey| imay have; the il
by @5 press |chemealves], and ro relote |them
seveel qu othens with |ibeir] sponianeous
feetings. AH-this weill in thnte ersble |shem|
v Fnad [their| sei of values and [their| a8ms
b Bk, £ 1950, 07)

Elizabeth mitial meacidon o Darcps
beter, in which he defended himsell agaies her
avcusabian, was 2 mixture of amger and denial:
Hhen, her pesistance collapsed, and she wak
lvisded wwith ‘seli-bate” and depressiom. The
signibcanue of the better, from & pavchological
peaird art wiew, s that it led Flieadeth 1o nealize hes
o prejubdice afl ivade 1L moee difsoukt loe ket
thereatier, “to imaimiain her fedmgs of supermonity
and detachment” (Caramagno #0, The nares
fos vvamiieni o ihis &5 thak:

She grew ahsolutely ashiamoed of hersdd - O
aelther Dancy nor Wickhany could she think
withwiul feeling thal she had been hlind, par
taak prejudiced, al=aird,

"o dlespicably huve | acied!™ dbe cnied.
- ™1, wha have prvded msdd an oy dis
cerment! - 1 whie have valued mivself gir
uny abilties! who have afien disdalned the
RIS candaur ol mmesister, and gratitoed
mrp waniiy, e wseless or Blameable distrust
= Mo humiliating 15 fois discovery! - Yek
boevr just o hamilkion! - Hed 1 Been i leva,
1 cainiled pein hsee b miiire I.Lnlr:ilu-dlj.- lstind
LAmeten 2R

Ihe s=lf-realizataon that Fleabeth Eﬂnl!d

does nit, of dosrse, Hid ber ol bes Gaules, s e

¥ intpliod author would have webeliove, but it doss
covsiribuie 10 the changes in her delenor sysbenss
twar have Fq|'||;||'l;‘|] by Tew AT e ||l!.||'|r-|.'|'.

& Mareover, Homey claimed that people fry ta
averconmie e fiogs of Being “oitsaved, unlvved,

® and urnalued in a2 potentially hostile world by
e o, gl nst, araway from ok her
peaple” (193 Acually, when Elwabeth was el

®diwn by Diancy at the Looghsaurm ball she merved

'.I.l[mn:i anl away Irom hant, W e Biistley 1irged

g




DVaReY 16 ek at intredwotion 1o Eliabeth, Dar- ® some poinl i hilsther desgopmnt. ~The nince
cy boodked ad her dor 0 moment andd then coldhy . seriaus vislitions of Aoben’s code can be found in
replied, “She |2 iolerable, bat noa hardsame the ‘warldly’ type af peapde” {Parts 1795, The cul
enough to tenpt mees and 1 am o no hoamouar 9 g of worldliness i remmackabdy porallel o Horney's
present (o ple comeguence o voung ladies who  description of the “agpressive’ pereooalivy, Waorldly
are shighted by cther men (Austen 2] Eligabeth  ® characiers “rely upon feelings rather than upen
overheard this remark and was deeply offended !l-.l-d.gn'u:nl They also temd o h-:-p_ulllh!i_-., I'ir]r.-
Beimg an ‘expansive’ person hersel{, she could not ™ less, deponcont, and selfish” {Horney (131, Frnn
pasly fargive Darcys peade. She workied hard 1o @ Austens painl of view, "the cult of [ workilinesa]
eise ber pain, 10 redore ber pride. and to progecs. represent=a form of immaturny ™[ Paris 1785 For
hereelf againe: further minre. Her immadiste re . exanyple, Lady Catherine de Bourge and &iss
action was bo make d pike of what fis happened:  Caroline Bingley are extremel ¥ selfish arul prows
“She woddd the story,  with grear spivilamong lser for emply reusons. Pars’ connection hetween this
Friends: Eor abve bas o lively, playful disposibon, cih and Austen i that workiliness occupled her
iwhich delighted in anything ridicalous™ (Jsiers - atention when she was UG, when “ile central
@), The lepdied autharl anedvais bere is rather s of her e must have been whether she was
iisseading Ellizabeths reacibon was not ol of godng io grow up or v recaln e child” (Pares 1905,
vty dispavition, but o defensve technique Annother cult thar 1c faund i Austens realkic
winich served several porposes, Tt distanced her ficisin and con be wed a= another Bnk {o her
From beer hurt Seelings. 1t abvo demied the signifi-  pevchobicgraphy is shown in the ‘efacing’ type of
cance Of the evenl by hurning it into an abjectal  chanacter, The chosest examples of (hese characten
laughter. Florney believed that there are varfous  are Blogley and Jane. Austen bas o complicated at-
devices to restene pride Somenms, “hamear titude toward these types of peaple, “She admires
i aived g fake the sizng oot of an otherwise whedr temder-bearted e, anishilivg, and freediom
unbearable shame® | 106} Therefore, when the dream comeat, They are easily pleased and grate
reader understands Eligalbseth as a person a crea- - dul. Her complex characters always [eel inferlor or
rhn insnde 3 cresticn . hefshe shall have a rezeon Eul!t!,- hefore them™ (Farls 192), Elizabeil feels that
to marvel # fane Aastens peycholoioal inniition  Jane “sweetness and disiberestedriess are really
ard t addmive biet genlis in characieriration angelic: amd that she has never done her justice of
Ther caber comtributivn that Horaeys Bavesd bt etvoisgh ™ {Austen 119 Paris' interpreta-
midivatisnal theory makes to the undersianding  tlan of thas code s that, apparently, "Ansten ceems
of representaibon 4 In the anens of peychobiog: o lopg at times 1o be like them herself, 1o share
raphy, in which Pride and Prejudice isused asa  sheir simpk uisconscious file” (198]. Another pos
somrce af msight into the inner life of its cresor, — gible link §2 when Austen appreciates an atmede
Undoubeediy, the relationship bewoen authars of resignation in characters ather than Mr Ben-
anel thelr worky i5 a vexiing question. Even so, it net, which & In her porseain of Charlote Lucas
I posssibde to el o good deal about awthors frome Charlote (s oo be admiced for making the best of
EI"-'HI wirrks. Usually authors use charscters thai bier unpromisng marrage, bot s her resigmation
reHect their persanality or the personalities of that has led her ta chsoie this marrkage in e first
the variens types of people around them. Ye, place, Like My Bennet, "Chardotie's resignation
risders must always make allowance for anistic  grew ot of despair, and it bad har to a cynical view
creation. Scaree criclcs belleve that a person can of the haman condition, Ausien, however, does

learn a greal desl absout lane Avsten by ana- nof {gnnee the diffscalties of Charlottes pasition”
Prsing her fictiva. They call it her * authartal (Pariz 7001, Some would argae that Austen wants
personality " Peri 168L This can be alsa done i oy 1he wlea that, “even if 2 woman seffers
via Hommey's theary. To begle with, the major froem the soctelys expectatian af it she should
anarying elvment in Jane Austen’ fiction i never thioww bersell into & marriage with soeneone
the code of values ard conduct that sorves as whe o ot love™ ([ Paual 351

thie porm by which all deviations are sstiried As sheven, Hormey's thoory is very help-

ardl jadged. Mo charncter wins her sympatby ar— dul |8 prowiding a critical insight inio the lide of
appeal il belshe does neg subscribe o this noem Ausien amd some of her charsceers and this i why
from the baginning or come to feel its fonee o a dated theory shoulbd wat he casily dismised.

i-F
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By Amjad Al-3haldan

How to Write
an Email?

Writing a good
email is a basic skill which
has 1o be acquired because it
forms the backbone of modern
communication especially when con-
tacting your teacher/professor. Hope-
fully, this short article will provide
vou with clear guidelines for send-
ing an appropriate email to vour
teachers/professors.

» One thing which, unfortunately, many students seem to ne-
glect is their college emails which are created by KSU for each
student with their name and student 1D, Tt #5 really impaor-
tant to use these emails to communicate with vour professors.
Make sure that you are using your KSU email when you are
contacting yvour teachers/ professors to make it casier for him,/
het (o identify your email and not consider it a spam.



v &0 e which shovskd be fallipsed , whiethes L
are sevling s email o Fowr pristessor or o poor
.,|I|!|_'.J|rll,:._'. iz 1hat vou shonld pegect the wegpiers
tizne and make siare the erail & necesary, Sending
anh el abeas @il o 6 guestoon which vou can
find emnily by aither wsing Gopgle wr chocking poor
profesors wehsive will poi get yon a saisfving e

AL

+  Dine comisan mictgioe thay bappens with mamy
einaily sent by the stdymis & ghar they use hsfor-
mal imes in thelr emails. Bo matter what, voa
have fu sommd formad when sending epuils o yoar
ieachers’professars in onder o show respect. He-
gani with asar . T for s mere foemel emsld, ar
“Hi " for & more casual ane. However, do niol
i vour el with "Hey 7 because 1 i oo
infarmal

o« Amoiber thing which vou shauld pay artention
i spelling the recipiem’s (whether & probessor o
3 codleagme] name right. Starting the emal wiik a
inthgrelled mumewill make e necigie b her/ s
Ine sl in v el

e beswn yowin Ems] chort ansd asthentc Yowr pro-
fenacms hanve Baosy seBwodu e aewd wiitipg 4 lang emnedl
abot something which vou cin express ina few
sepbemcrs wWill just bea wasic of T or o and
vour predessos. [ra not give then your [de dary!

o Make vemr request orpetal dear. Wirile cohesve
seitences pnd nol Fagments Avnid making gram-
minlical mistakes by proofmcading your email o
the best vou can, and af beast correc iy spéll wards
hil an igporiam i it Feqili,

o |plude the course mamber im your sadhject line

“Oruestion abois Enpsliy Aw.gnnlrnt" 15 hefter tham
an email that Has "2 duestion” ae a sulject, Seod

g an ciiall wighisms |-,i,-.'|||l':‘l.'||||_1f.lln clugs you're im
woukd only conbase your professor and Indead of
ansiring yrar email, yowr professorwosdd be busy
l:r'rins B |'||JT||r|,' onil whieh chass (LIRS (SR T

«  Fanally, ogn with poar full nanse, cours: mumbes,
ancd maet ing Time







By Waad Ceermias A L-Murtair J

Create Your Own e
Google Logo

-:.:'-n"F_
k" is the modern
wed which equeaks Enmal

edae to maay. [ hikk it & dearly
""i“-”"hlf 1 Find someane whio

dowt= peisk k1ne 31 cor even kiow abaoid iE
Pl shivw hecwe yosa cun create o per-
surmalized "Croogle search engine” by
..'|1|:I11EI ng r'hr'ii.-nng;lr Ingu.'n A yoar
nimie. H s a simpie posaiys thiot
Wi Cam |;'-.|.-,|I:.-.dn by st
W Iolliwing 3 steps

Loruadu Wy Saorch | nmiesn

Step 3: Click on e iy Soreh Eagine

Thats @l Fou & dOng ST WD
search emgine has been crealed. Also,
i sBaoudd knone' that it provides vow
wWith Lhe samme siearch sevishe a% r;IH_IHIL'

To start, enter this website:

fiflge ) Ffanpla g wife cregie aip custun search,

o meay R YR

step L Eoler vour pame, k’l"‘."'f‘_ liid

Toip can pet whatever name ¥

il B Seim, Wadel, Mol
eti, The name dmes rert have 1o he
a mame ol g persain Yol o pul
il mamae ol e cluh: The | |1_I.:|I'-|1

{liah

I think tha it ks an inierssting way (o
Y ||u| WO A |I'b:'l||h_.'| ||rrI||' E ng-
ligh Clmb by onsbanuiring pour =earch
. TN i i.':'l.‘il'"l. with b pame of wnr club
TATREN TN S My, abter yoa have created vour chobe
bl o e it 1 i b seareh engene., copy the VRL and pia
it i your biog or websle so thet vour

+ e et
f i ey ._*F.III'_'.',

frieaids arel wishings can see yonir club

Step 2: Seloct vour stle,

You can chosse Ay sivle you wani
whether it w Cnmlear other siytes
ke Sahen, CocasUala, Harry
Potter, Sheek, or even Mar, You
have plemty of choices for logos

ol Coies




By Roba AL Awals

Improve Your English Using
Technology

Technalegy
has hecame an esserial
ehermend i oair lhves We canned
spennd a minide without using any
techinalogical devices these days and

wiith the expanding of secial sites ke

Twitier, Facebook and others, people
became adidiciive. [ woald be benefcial
o you 1 you used these social ies 1o
ittt your English and to shape
youir comnmianicative skills! Thas
method of learnivg English
Bach ensy and
acresshle,

Here is a list of Twitter and Facebook ac-
counts which helped me a lot, T hope that vou
will check them oul and follow them:

-1
F Lo aeslpodd
s - Thiz acoaunt has greal audios that aee he

fﬁ_fE mg tweeled &very da i aisilidig M Tlalg

h .! chear and casy dinlogues which ane writhen
by Tor. Locy Tee ard Drrfe fefl MeCruillan.

!— ! | 1 @knglishgramnes

Sochnl & sl s Faeebsak sl
Mwitger are famois for wsmg short
miippely of imformatione shortsned
tarms af il words, and Gy de
veloped  sentences. and  thoughas.,
This major secial trend in che usg ol
technodogy in evervday lives bas a
tremerilous posstive eftect om edsc
tiom; espeoiy ||!.‘ iing | I-M;I!LL.! I"‘"F'-'FF'-'

Thiz acovwmt paate siimple and sasily ac-
guilred grammar ruhss withou 1he eed b
open books

{0 aCulkps

This aceauni will |!-.'||‘- v [ learii Enrplish

Ay i e | TR | s . i
learners. | polishes the lrarner’s angl improve yonr Hstening comprehension.

English in a short amount of fime
gnce helihe & Bramg o combnmini-
cade wih nesiive ]-'r;_gligh -Lp..-_:lz.;-n._ R
id reil by o diever way ko improve yoon
]I‘I_[:ll'lh. and coes 10 Sansusie {inke [0 a0 uboed Wands
O TS s A g;’ﬂ.l fibsane ||r1'fT|1r| .

Thae k= the accoont of Oxford Richonary
I bl bwen o thiree mewe wonds daily warh
thastr el finigiam




Pallvall i is e of the best programs 1o Lmprove
vour secnnd language. It had great educational cat-
egafies which include more than 44 rocems ased to
pracise speaking langaages such as English, Ara-
bic and Fremch, Yo can use the microphone and
speeak amorymoesly wishaut bemng afraid of peoples
jusdgraents - You will be more comifartabde with vaur
it ke widd o ive n.pc-...l.'m will try b cerect your
miatakes sn o very friendly ervvironmisnk.

The edscaisanal rmeoms are being saperyised by
nattve speakers, Learners in tlis sitawion cam either
bleract with mafive spealeers by fllang. leximp
asking them questsans of IFpiig o (witate e way
natives speak om microphone. Consequently, the
bearmes will find it ensy i either practice hisher lis-
tenimg, wrilthg, asd speaking ckills and tmprove il
i a bovely and fus etwiranment without any pres-

HUEE, TENsion or apxiety.
n Enplish-Uluh Ks
“This is the alficial accownt for The
Frglish Club lor Female Sudents at
King bacnl 1_!|:q|.1r-|-u|!.-. B presents anid
hissts gy events aoid workshops o
a vartety of popics elated o English
langueage, bearning strategwes. iera-
ture, and lisgaiskio

Yo Tube is eneedibly fmoues for haviog a ot
i- n Learn Rgal Fn!hih il rl"'-il"] irbdens beard some F'I!Hl!"h: ETHL LS Liminiee

Learn that it has mose s 100 channels dedicated Sor
LD |y Real Einglish teaches English ha leaching langedges. Fvery chamnel has a prooy

speakers ol olbed linguapes The ks of teachsers whi uplead sume videvs explaining
m woms are based o snthentic enenversa grammar rules, vocabulary or idloms

tivws between native English speakees ; Many people learn English just by wathing

these videes because i is [rany Matve eachers

] that can deliwer apd |.'5.p-l.|u1 the information e

ﬂ English jokes the learner in & simple ard wasy wiay. Also, yiou

S will lorve it riizs leatiw s suroun themselves with nalive
sprakeis s they mo force themsshes 1o wrile
and speak usisg thai language Even if you lvee

: | ETIERETRE (e . can contact them $or any further goestions o
g |l||,_||.|-|g_|||_| I Bikas pldu-rq:\ thal Cominen s
i are enteriaining and inScnesting, Foe s wapd, 11 i gy recommensdesd tha se-

Multimuedis Fglish i an envipooument that has pon-native speakers,
vern can alwanys modify ans] adjist your environ

Offers o place 0 ledrn and practice msemt b B vouur peeds More importantly, the
st Eaglish, It s free arsd wvail passion to keep practicing that language plays
ahle i #veriani a major role (0 maknidining any new lagusge
learnied, That's why i 15 essensial w0 be creme an

If enviroamenl thal can help you keam a new len

yoad v imoie BSEE
pComants st search
"l-:rl.Bhl-h" ar "ESLT in Thwitier
ot Facebook and you will

hnd o let




By Maram Al-Saweed

The
King
of Fruits

OEn

[T histarry ol the Drange
gous back o T vears ago
ke naimée place of the fruiir
ts Soatheasi dcia, mainly inn
stuzhsist nd northeast Indsa
I abssr existed in the archards of
China n the beginning of the
l& Semilviry mallenniom. The
Farmmern: durireg that tigne werean
camapetiti betweeir each othes
b please their mibilicy by gifting
them e Jargest and best-tasting
aranges. This frusf resched the
Rosnan Emplee arviend the first
cerdiry B, In the sl ceniary,
the leamic Caliphate rose amsd
comtrolled Moethern Africa by
ihe sevengly cergury leading the
ki Caliphate to dase the
itra e rouies 06 £l Mediterrane:
an ouniried fibe Roman Em-
pired. This made the trsde fouales
o tohe Middbe East, That was
when the [Fuit st appesred ln
the hliddle Easi,

v think of the calor
oTange vou immediately think of
Owange, the fruin, but that is not hew the
codor was named. In fact, it ks complerely
the opposite! The codor wad named
II.i't-l’J"llJ-Ef:LHI ﬂ-”rﬂllll

Carange is tlbe most impor
tiiif sowrce of sriamin €. Iy aluas
otfers mary i vikg-
mama. Oie CTATIEC Can glhve 1au
s iwm, thiamin, flic sod,
caboum and magrigsivne 1 vou
chisize i A1 Al arange rather
thars drink a glass of arange
fiadie, yomu will have the samie
armount of Yiamin C bud moee
of the dictary iber.

Eating ane ar ange everyday
will help vosar body and make
it healthier Orange protecis
vour boudy from diseasis anil
sirenglhens the diimune spstem
It akeo heedgrs po decrease the risk
of caider {vitaman € lowers
the potertial 1k of stamach
cances ) anid heart diseases, halld
the frones. redvice Freperen-
sbon, dhecrease the risk af Kidney
stones. apdl frstect vour skin
from g

With all of these preal bem-
ehibs for the by and the skin,
thene ks no beter mame e this
fruif but the King of Fruits,

Bib-
Hagra phey

Thwige - Fran
Facts  wmdl Bl
Peidinn 900 Hhealdhy
iomtiong Roepie Mp. Ll
Web. 13 Wy 3L «hiip)
s e, 1000 R e by et e i)
bd’el Fme fibi-a l-Truil erangs

(ral, s arsy. vselis - B phpe,

-E:TJ.I'F Fwdii, "-I-\.i'- bt Yeurmm”

iige Fruts, Drange Tuiie Vhaniin

Mo nd Wb 16 lely DR chiip
Il /s rarges R

"Whal Are the Borctds ol iloviing ain T

arge et LIWESTRERCCLCCRL. Mop nd

Wb 16 field IiL By el

corm i iy M T ) D o | e A -l -
ol bas igg- ariwrsa g Tniei =

“HaAE e Crriong Bradi™ Mo, mal. Wk in
Teby 2000 ey e bR crmyar ke
kil e y-ul-cramgm: (i hin i

“Uhi e it Muniion Escie and Flealil
Berarfes® Ovanges il Nabithorei Facis
aial Blealih foacie Mg nod W 16
kaly B Shiprwwre v iieo-and-
WL B P - Er e e

Trmd DNed o O Preim”
Frue 1Ter ae Thne Fosia
Bl el Wiy, BE e 19

Lo rihisd e com!
Frull-dEet chivai
'-Ill-
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Review: o
Cento Per Cento
Restavrant

Tt wehv ibiis thirse weheem | seent G s restacrant 1 dadol

ik foir o memn B ospoke (6 Phe woriler s s assi@) ed 1

Every
omce i a while,
s il need 1o spend some
time alone to unwind. 1 starfed
a tradithon some time AR of trsat
ing myself every fiew weeks by poing
to different ressaurands and eating my
favorite dishes. Howeves, | alwavs
come back te Cento Per Cento
restauran! hecause [ have never
extedl anvihing there that
winsn't iy favorie.

my Lable abisil Seatit g 4 (il censrse mieal, but | wasn' ZnIg
(o haiss the-diighes becaase | wamted theea o be chosen by
ihe chef. 1 any dhose the drink. whish was a giass of Sl
Chanspagne juice {1958 ] and ol the waaiter that | Hked sca
|i I.lli

it ws a very daring risk bt Ernew | was in pood hands,

Ihe warier came back with o Bst ol wha mey full ooorse w40l

.ﬂf_r.'-‘l- e

- -"'"-'I-‘_T-"— constsi of. The meal started wilh Aspacagis Soap (4150)
% = thai [ oever tried Befoee aewd mever wisald iF 1 swere the oine
wha picked the diskes bat it wasahsobuely delicios andics

‘_-:_.l'_-_-;_'-.?-;l-" ey e ol iy all siene Faveosr e, 1 v Tl boewed boe o Ui

e L Salad (qenR) thar vas ssmply o die o Thseii, i wias 1mme

far the main cmirse dighe. whish % oalled f"-llg! MonLamer
{(ERsSHY. In's by far one of the st del hons seafond Siches
I've mver tasted It &5 2 mia of wrapped Shrongs, Calamari
ralls and Sbusshes sagnrated moa barmom and crém saicswith
soinie steamed vegeinbdes aiid iished pofaloes on fhe sl
o comm pic e ME inasterglecs, | nally, il was vitw low Jdesseri
and 4 was Creme Brabe { J905) (b was abeolutely divine

Cerile Per Uaio dises mot anly prvecde suldams anad del|
cions Tood, bt alwo excellent custamer service. The stadlare
verv alfentive o whatever voo nesd, bl ey Feapect Mo
I vy &nd b e [e=s

When 1L Cusies 0 16e restarants decor ansl --|'1!|-'-i"|5-'-"|:'-
ity samply perfect Is elegani, and sophissicsied, hst com
ioiriablde mmretheless 1S alsa very nstimate and cosy, thanks
to the chalce of colors lor the docor and the Lghting that
shirced e ml&0F 1 Wvsser v aed Hrees -i';ll".l!.'!l ]"i'—.ﬁ- v for gl

s HETHTHETS,

[acatiom:
CHerva 51, behind Jamic Bomkstiie
Betwerm Wadi Alkiisan 5. and Waid Haniiz 5
Sendi Arabin; Riysn,

Contact imbormad i
Tl sS4 a3 0T ¢ <O B4 594 ] 5tk




By Morah Adnan Alkahtani

Review:

% PappaRot

THE FATHER OF ALL BUNS

Papparoti Cafe'

Papparoti
Cale, 2 place where
vl Il experience ome
af the most delicions

coffee Bt ever!

| fnund oul shoat tis place
thriagh nw dsler sk .'-_"”'L'
-.II.“"".-: il Tor a =olid week beélor
she fenally wanaged to ger me
ae o ot gl by from ceie @l
branchez on Tahlya

Howiver. it dossne have

|'.||l|'l.|;-..!'
Sireer
a lakilly secisom, = | dix

the change o review the ol

Tl

:.H-ul marries l|;._|.u'#. Hs ]'.'_'J'lrun.'-::
opened a hapch ||g§'!| B 16 114}
b s Al-Crthaimn: Mall, whiere
there's a fmbhe secikon as well as
& xingle section

sy, the place is known for i3
'-|"l'.'l.||l||!. i I!ul-,l'!!_: 1hiE - o=
J'“’--'l’ii'l:.; coflee buns ard e
wure da The buns are made of o
comnmation ol different Lypits o
'\-'ll"l!.'lﬂ iwhich s the reason why
] |2I':"l-\.ll'\-h;ll'_ 2if et o ami r||_l_l_|(
mgz Ther, todop iF ol aiwl for the
Bins 0 e called “coffee buns”,
they add the g, which hax
i ll!vl'l. as the rmald | ||;l.|'||l- i fio
give it thve feivon that makes it so
.‘F".'-\.'IJI. |'|‘:['-!'=.|' tilk coiller bons
11 &R/ edchy, are mauth-siciler

L ocatiom:
alfgle bearch only
[uhbpa Si.
1:"ﬁlllg_'.-d & Family Beanich

Al-Crihaim Mall {Arrobwah Branch)

Comlact knformalios:
Il +966 12573441

ing Creaks o cpjEy whenever the

il klrikis. They re great with
caffee in fhe it os break
fa=k isr |'EI|.'!. cam b emjoyaed s
sk wlhem vou need speme h:.llg
to munch on betwecn meals

Pappiarndi also nffers a viriely
af hot and cold drinks to go with
ibeir buns arsd they are dedicioas
Uy thelr oowen righds, They alsa o
fer dealls whsdne you can get 5 buns
e (4R SR, or [0 i (980 S

L miid all, even !|1|'-u||_-|| Lhas
codflee shap i all dbowt the
buns, I|I|.'|:"- " '.|'|_||l|_{y i
uality it every other agpect, The
atmes phiere |8 Commloriabde, ooz
simmle, and kel The seeviced =
BIT#l;, YEry |J_.Iin.L and |‘IIE-,|«,!-!
and the prices are reasonabde ton



By Entisar Masser Aldaghri
Review: Cup&Cino

CimdnCinm
i plessoni

UPZ.CINO

coffee House

place.
A warm and oosy
cofbee ".|1|.I|'- ]

';'|'||.|| ;-|'\-_'|'_|'! !:.“l Uil £ a ||: ality time with v

|.II"-||f. meirr=t Feery cwng ond then: there has o bea
farsally time where vom and vour Bisnily msepbers gather
.1|'-_||;;'_J oy 3 < dl oy |I|-,'.':||||.' ROEnt RIOEES AR :\'l.llll
kil pvenis. Flik |Iu:_.| e place fur such Giie i isjhgpraiil
berciuse [t will set the atnsosphiere and alfect the flow of the
conversabions, 0 vd Grg WEHIETTINE e Vorld L0 i a
phace thal will provide & warm armosphere which will make
yor angd vour fansdly members comlortable and excited, |
cam gladly assaare v that [ have the righa place loe you

U e i Celey) shi ERLE= |'il.'.'.-\- i i} |'=-Il £ W hich
affers i excellenl wervice. B has o o ul dqualiny cofee wnd
very fasty wsacks, |6 ilwe Evarile place foe sy frmiaheand |
gt sbire i pnany famidies will make i (hir Blvoevie onice
fhaey visit i, [t has rosnss wigh different sizes along with an
gIpen area The Inberm .|-,'-\.|!_'|| | = S -\.II|I||:|||'._.|_|I||I.: creales
y Frienddy aiemosphere which will make any family feel Bke
iBseis v B

Thee place akes breaktast amd lumeh arcdlers 1 HEEE
g ihere lor ey gofee by Brvoeeide dish is Salacinag Chi Chi
(37 SR N b asandwich which omiaigs chisken, lomal
cocamier, aidd leftoce. For ihe deserl, E mostly ped Crépe
Cheere (26 S wisich i served with O il Ke-¢ream
and covered with caramel T1s delicious! 1 vwas i'-'-'-":l“ Sl
|'-'.-\.;|_.' that Eliss plidd was siiisn i by ATy, | EHI bt
after readimg 1kis peview ol Al by the diesiee i check
gt B |_'~!.j|_.-; st Psive aowarn meal wih voar famdy dnee

CC TR T |

et f
fivautin
i L | Al Garawl Galleria, Al Orsuhe-King Fabad

highreay luestivos Olaya

i Camdact bl ermadknn
LAt Tel: #4966 T 4E96006 ext; 155 Dax: <966 1 4196101
; ; 1 Enmil: abgramigrin pasmid et en

Teleaie WWWLCLEICID D




By Majla Khaled Al-Saud

Movie Review:

Anonymous

"||.!I'u!. hionks Faw
been writien and. even
e anteldecrals I.l.l'.l'
devated thelr Hyves Lo
iftvalidatimg thcisg bes
surraunding the author
"-!1:"‘-\.-: RIS o) Iln_' st
distinguished pieces - of
wirke xoerin fio | ”!"-h"i'
Literature, Ananyi TEH =,

direched !'I:. Holand Em

AN WWTN'NAOT TO merich, proposes 1hal
d ehe |".|_'.:~. anc Priem
\ cormmenly  acerediied

to Willlam ""'.',IL._H-.lll_';l'q,'
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