
  )م٢٠٠٣/هـ١٤٢٣ (٦٥–  ٣، ص ص)١ (الآداب، ١٥ ممجلة جامعة الملك سعود،

 
 
 
 
 

  تيار الوعي في القصة السعودية القصيرة
  

  صالح بن غرم االله بن زياد
  أستاذ مساعد، قسم اللغة العربية وآداا، كلية اللغة العربية والعلوم الاجتماعية والإدارية،

   جامعة الملك خالد، أا، المملكة العربية السعودية
Eهـ٤/٣/١٤٢١هـ ؛ وقبل للنشر في ١٢/١/١٤٢١قدم للنشر في ( 

 
אאאEאFאא.ملخص البحث 

אאאאא
אאאאא

K 
אאאאא
،אאאאאא

אאא،،אא
א،אאאאא

K 
אאאFאאאאEא

אאאא،אאאא
١٣٩٠FEא١٩٧٠אE J Jאאא

٣ 



א 

  

٤  
אאאאאאאאאא
אאאאאאא،א

אאאאK 
 

   المفهوم والتاريخ-تيار الوعي : أولاً
אא?א?א

אאאאאאא،
אאא،
،אאא

אאאאאא
אK 

،،אWilliam James
א١٨٩٠، JJ.A.Cuddon–?
אאא?F١E JאM.H.Abrams–?אאא

،،א،אאאא،א،
،אא(2)  Jא

Gerald Prince Jא?אאא?K(3)  

                                                           
F١E J.N. Cuddon, A Dictionary of Literary  Terms. (New York: Doubleday, 1977), 645.   
F٢EM.H.Abrams, A Glossary of Literary Terms, 6th ed. (Orlando: Harcourt Brace College Publishers, 

1993), 202.                                                                                                                                                
F٣EGerald Prince, A Dictionary of Narratology (Lincoln: University of Nebraska, 1987), 92.  



אאאא 

  

٥
א J Jאאאאאא

–
،אא؛

א،אא،אא
Kאאאא

،אאא،א،אאא
،אאאאאא

אאא
אK 

אא،אא
אאאאאא?W

אFאE،א
אאSamuel Richardson ?K(4) 

אEdouard Dujardinאא
אאאא١٨٨٨،James Joyce

א١٩٢٢אאאאא،
١٩١٦،Dorothy Richardson אא 
١٩١٥،Marcel Proustאאא
١٩١٣،Henry James

Dostoyevsky אא א،

                                                           
F٤EAbrams, Glossary, 202.  



א 

  

٦  

אK
אאK١٩٢٠

אא،אא
אWVirginia Woolfאאא١٩٢٥א 

 א ١٩٢٧،William Faulknerא אא 
١٩٣١א،،K(5)  

،אא،אאאא
 Jאאאאא

אאאאאא
אאאא

،אא،אW 
١ Jאאאאאא

אאאאאאא،אא
אאאאאא،א

،،אא،אא،،
אאאא،אא

Kאאאא
،אאאאא

Kאאא

                                                           
F٥ECuddon, Dictionary, 645-46 .  



אאאא 

  

٧
אא

א(6) אאאאK 
،אאא

،אאאאא،
אא،אאאאא

אאאאאאKא
،אאאאאאאאא

אאאא،א،אאא
אK(7)  

٢ Jאאאאאא
אאאאאאאאא

אאKFSigmund Freud،١٩٣٩E،
،אאאאאFאE

                                                           
F٦EאאאאאאאW 

 J،،אFW،א١٩٧٥אKE 
 J،،FW،א١٩٧٦אKE 
 Jא،،FW،אאKZKEK 

Z Jאאא،،FאWא
،١٩٧٧אKE 

 Jא،،FW،א١٩٦١אKE 
F٧EאW،אאא١٦٠١ J١٩٧٧א،

FW،١٤٠٥L١٩٨٥E،٧٢W٣ J٧٣١٧٢؛W٤؛א،
FאW،אא١٩٧١אE،٨٢K 



א 

  

٨  

אאאאא،אא
אאאא١٩٠٠،W

?אאאאאאK
א،א

אאKאא
א،א،אא

א،א
אאא.(8)  

אאא،،א
א،Wא،אאא،אK

،אW ?א
א،אאא

אאא?K(9)  
אאאאאאא
،א،אא،א

אאאK،אא
?،א،אאא

                                                           
F٨E،אא،FאW،אא١٩٨١E،

٥٩٤ J٥٩٥K 
F٩E،א،٥٩٦K 



אאאא 

  

٩
،א?K(10) ،،אאא

אאאא?W
KF١١E   

א،אאאא
אאאא،א

אא،FEאא
Kאאאאא

אאאKאאFE
،?Wא،אאא

،אאאאאאאא،א
א?K(12)  

،،אאאאאאא
אאאK،

،?Wאאאאאא
אאאאאKא

א،אא

                                                           
F١٠E،אאאא،FW،אא

١٤٠٢L١٩٨٢،٣٢K 
F١١(،אאאFאW،אא١٩٨١(،٢٤١KW،

אא،٣١،٣٤K 
F١٢E،،٩٠W٤א،١٨٨١א

אK 



א 

  

١٠  

K(13)אאאא
אאאאאאא

אא،אאאא
אא،אאאא

،אאאאאאK 
،אאאא

אא،K
FCarl G. Jung، J١٩٦١Eאא

אW،אאא،אא
אא?،אא?אא?

،א?אאאאא
K،אאאאאא

،אאא–א
 J،אא

א–?אא
אאאאאK(14)  

אאאאא
אאאאאאאא

א،א

                                                           
F١٣EW،אא،٢٩K 
F١٤E،אאא،١٣٨אK 



אאאא 

  

١١
،א
אאאאא

K(15)  
אאאא
،א،א،،אא

אאא?،א?א،א،א،אא
אKKKאאא،אאא

א،،אא
،אא،א،א،אא

אאאאאאאאאא،אK 
אאFHenri Bergson J١٩٤١E

א،،אאאאKאאא
،אאא،אא

،אא،،
א،א J J ?  continuum

א?K(16) אאאאאאא
אא،אא،א?W

،א،א،א
אא،אאא

                                                           
F١٥EאW،אאא،١٤٠K 
F١٦E،،٩٨W٤K 



א 

  

١٢  

א،אא،אא،א
،Kאא

א،FאאE،אFE
אא،אKאא

אא،אא?K(17)  
א،א،
אאאא،א

אאאFאאאEא،
،،אאא
،אאאא

אאאא
אאK 

א J Jאאא
אאKאאאא

אאאאאא
אאאאKאא

א?Modern FictionF?١٩٢٥E?Wא،אאאא
FE،

                                                           
F١٧E،،٩٨W٤K 



אאאא 

  

١٣
א–،،?K(18) א

א،א،،אא Jאאאא
אא،א،אא

K 
،אאא،א
،אאאאא،אא

אאאאאאאא
אK 

٣ Jאאא،אאא
אאאאאאאא

אאKאא
אא،W 

E،א،אאאא
א،אKKKא?א?

FAlbert Einstein١٩٥٥E١٩٠٥אKא– J“
אאא،،א

אאK،אאא
אא،?،?

?
?KF١٩E 

                                                           
F١٨EAngele Botros Samaan, Views on the Art of the Novel; Selected with an Introduction  (Cairo: The 

Anglo-Egyptian Bookshop, 1965) , 299.  
F١٩Eא،،W٤L١٠٣ J١٠٤K 



א 

  

١٤  

אאאאאא
،א،
אאאאאאK 

 J،אאאאאאא
אאאאאאא

FAristotle J٣٢٢KEאאאאא
א Jא،א،אא

אKF٢٠Eאאאאאאא
 J،אאא

אאאאא،א
،אאא،אאא

אאאאאאאאא
אאאאאKא،،

،אאאאאאא،
אאא JאK 

–אאאאאא
Kאאא،،אא

אאאאאאK
אאאאאאאאW

                                                           
F٢٠EFאE،אאאFEא

١٩٤٦אא،– JאאFא
אEא JאW،אאאFאW،אKEK،١٤٠K 

 



אאאא 

  

١٥
Ernest Renan)–١٨٩٢E،Saint Beuve)–١٨٦٩E،

Hippolyte Taine)–١٨٩٣E،Ferdinand Brunetière)–١٩٠٦E،
אא،אאאאאאא

?אא?א?א?Emile Zola) J١٩٠٢E
א،،אאאאא

אאאאאאא
אא،אFאEאKF٢١Eאא

אאאאא،א
אK 

אאאא،
אאא،א J

 JאאאאArthur Rimbaud) J١٨٩١E
א  א  ١٩٢٠א

א"،אא"W"אאא
،אFEFE،אאאא،

א?K?W

                                                           
F٢١Eאאאאאאאאאאא

א Jא אאאFאWא
،KEK،١٠٥ J١١٦؛،?א

،א?אF١٩٥٩KEאאאאא
א–אאFW،אאKEK،٥٢،

K 



א 

  

١٦  

אאאאאאא
אא،א

אאאאאKF٢٢E 
?א?אאא

،א،אאא،א
אא،אא?

אא،?KF٢٣E J J
אאא،אאאא

אאאא،אאK 
٤ J،אאא?א?א

،אאאאאאא
אא،،אא
،אאאאאאאאאא

אא،א،אKאאאא
،א،אא،אאאאא

א،אאKKT.S.Eliot) J١٩٦٥KE
א،אא،،

                                                           
F٢٢E،אאאאא،

FאW،אא١٩٧٢אE،١٠٣W١ J١٠٤K 
F٢٣EאW،אאאאא،FאW،אא

١٩٧٤E،٢٦ J٢٧K 



אאאא 

  

١٧
אא،אא

אK 

אאאא،אא

אאKאאא
אא

אאKאאא
אאאאאאאאא، J

 J،אא،א،א
אאאא،אא

אאאא،א
אKאאאאא

אאאאאאאאא
א J Jא

אאאאאאאאא،א
אאאאא،אאא

 J J،א J J
،אאא،א

אאאK 
א،א،א،،
،אאאאא،אא



א 

  

١٨  

 J J??،?א?”אא
?אא?אאאאא،?Wא

אא?١٩٢٢?אא?١٩٢٥?א?١٩٣٠KK
،Wא١٩٤٨א١٩٥٤

Samuel Beckett) J١٩٨٩Eא،Salvador Dali) 
 J١٩٠٤EאאאK 

אאאאאא
،אאאאאא،אאא

؛אא،אאאאא
אאא،،،א
א،אאאאא

אאאא
א،אאא?

א،אאא
א،אא،אא،א

אאאא،א
אאאאא،אאא

אK،



אאאא 

  

١٩
אא،אא

א?KF٢٤E 
KK،אאאאאאא

?אא?אאא
אאאאאאאא
،אאאאאאאאא

א،
،אא?אאאא

W،،א
،אאא?F٢٥E

אאאאאK 
אאאאאא?א?

?א??،אא?
אאאאאאאא

אW،אא،אא،א
אא،אא،אאאאאKKK

אאאאאא?KF٢٦E
אאאאא،א،א

                                                           
F٢٤E،אאא،FWאאFE،

١٩٥٩E،٢٧٥ J٢٧٦KFEאK 
F٢٥E،אאאFאW،א١٩٧٧E،٣٠٧K 
F٢٦EאW،א،٧١ J٧٢K 



א 

  

٢٠  

אאאא
K 

٥ Jאאאאא
א،? ?????،

אא?א?،،
א،K،،

אא،אאאא
אאKF٢٧EK

?א?אאאאאאא
K 

אאRobert Humphrey)–١٩٥٤E
א?אא

אאאאא?KF٢٨EF
אEא– J?،א،א

א?F٢٩Eא،،?א??א?
?אא?אאא?א? 

אא،א
،?W

                                                           
F٢٧EאW،א،אאא،٧٠

K 
F٢٨E،א،١٧K 
F٢٩E،א،١٧K 



אאאא 

  

٢١
،אא

אאאKאאאא
אאFאE

אאKאא
אאא،אFאא

אEאאK
אא؛א

א?KF٣٠E 
אאא

?א?אאא?
א??אא?؛?،אאא

،א،א
אאאKאאא

אאK?א?א
،אאאא

אאאKF٣١E 
א J Jא

אא
אFאKEאאא

                                                           
F٣٠E،א،١٧K 
F٣١E،א،١٦K 



א 

  

٢٢  

،אאא؛
،

،אאאאאא،א
אאKאאאאא

،אאא،א
א،אא

FE J،K 
אFאEא

UlyssesאTo the Lighthouse،
אאאא،،،

،אאא J J
אFEFE

،FE،אא،
אאאאW 

  אאאאא،، 
  ؟؟ 
  KK 
  ؟ 
  אKKF٣٢E 

                                                           
F٣٢E،FאW،א١٩٧٥E،٢٤٠K 



אאאא 

  

٢٣
،אאאאאא،

אאא،אא،،א
א،אאא،אא

אאאKF٣٣E 
، Jא Jא

F١٩٢٧Eא،?א?  ?אא?
אאאאאאא

א JאאאW 
?אFאWEאאא، JKW

FאKE 
אאא،אא

אאאא،א
…?F٣٤E 

אאFאE
אא،K

אא،א،אאאא
אLא،،אא Jאא

א،אאאא
אאאאא،אא

                                                           
F٣٣E،،١K  
F٣٤EVirginia Woolf, To the Lighthouse (New York: Penguin Books, 1981), 5.  



א 

  

٢٤  

אאא،אאאא
אא،אאK 

א Jא Jאאא
FאאEא،FאEא،FאאEא،
FאאEאאא،FאאאKKKEא

א،א،
אאאאאאא
אאאאאאאא
אא،א،،א؛

אא،
אאאאא؛

אאאאאK 
אאא?א?،אא

אאאאאא
אאאא
אאאא

אאא
אK 

 
  تيار الوعي في القصة السعودية القصيرة: ثانياً



אאאא 

  

٢٥
١ Jאאא

אאאאאK
אאאא

אאKא،،אא
،אאאאF٣٥Eאאא

אאאאא
אאאאאאא
אאאאאא

אאאK 
אאF١٣٩٠FEאא

١٩٧٠Eא،אא
אאאא

אאאאאאא
אאאKא

א،אאאאא
אאK 

אאאא
אאאאאאאאאאא

                                                           
F٣٥EאאאFאWE،אאא

אאFאW،אא١٤٠١L١٩٨١E،٨٥،
אא،אא،א،KKKא

אאאאאאאK 



א 

  

٢٦  

אאאא
אאא،

אאאאא
אאאא

אאאאאא
FאE،א،אא،א؛

א،אאאאFE
אא،א،

?אאא?אאא
א،אא
אאאאאאאאאאא

،،KKK 
،אא

אאא J
אאא،L،א

אאאאאא
؛אא

–א J



אאאא 

  

٢٧
אאאאא

אאKF٣٦E 
אאאא

א،אLא
،אFאEאאאא

H. Schulteאאאאא
א?WאאFאE

،אאFאEאא
אא?KF٣٧EאאFאE

א،אא،F
אE،FאEאא J

אאא،א
אאFEFG. SeveriniEFC. 

LangfeldEFאJ.F. BrownEFM.I. SteinKKKE J
אאא?אאא

אאאא،א?KF٣٨E 

                                                           
F٣٦E،אא Jא،١FאW،אא

١٩٦٩E،٤٠K 
 
F٣٧E،אאאאאFאW،אא١٩٨١E،١٢٣K 
F٣٨E،אא،٢٦K 



א 

  

٢٨  

 J Jא،،אאא
،א،אא

،אאאאא
،אאאאאא

אאאאאאאFא
١٣٩٣א J١٤٠٠E،א،אא

אא،אא،א
،אאFאE

אאFאאא
אאאאEאאא

אאאאא،אK 
אאא،

אאאאאאא
אאאאא J Jא

א،אאאא
אאא،

אאא
K 

א،אאא
אאאאאאאאאא

אאאאKאא



אאאא 

  

٢٩
אאאא

אאאKאא
،אאאאא
אאאאאאאאא

،Kאאאא 
אאאאא
،אאא،אאאאאא

אא J،א
،אאFאאEא،Kא

א Jא?Wא،אא
א،אאא?K

F٣٩EאאאFWאEFאE
FאEF٤٠E Jאאאאא

אאאאאאK 

                                                           
F٣٩E،?אא،אא?F

אW אE،٢،F٤، J١٩٨٢E،١٥٢K 
F٤٠EWא،אFE،א،

،אא،א،אא،KKK
،אאאW،،،א،

،אKKK،אאWא،
،א،א،א،א،

،אKKKאK 
 



א 

  

٣٠  

אאאאאא،א
אאאא،FאEאא،

א،אאאאא
Kא،،אא

א،אאFEFEFEא
אאאאא

אאאKאאאL
אאאאאאא

א،אאאKא
א،،אFE

אאKFאE J J
،אאFאאEK 

אFאאEאאא،אF٤١E
אאFEאאK

אFאEאאאאא
אא،אW

Edgar Allan  Poe) J١٨٤٩EאFrank O’Connor)–١٩٦٦E

                                                           
F٤١Eאאאאאאאא

אF١٤٠٥E– Jאאא،א
א،،א،אKאאא

אKאאא،א
אא،אאKKKK 



אאאא 

  

٣١
אאWF١٩٦٢KEF٤٢Eאא J J

אאאאא Jא
،אאא،אאא،א

،אאאאאאא
א،אKF٤٣E 

אאאFאאE
אא

،אאאאאאאא،
אאאא Jא J?אא

אאאאאאא…
אאאאאא?KF٤٤E

–א J?אאאא
אאא…אא

،?F٤٥E
א؛

אFאEאא،

                                                           
F٤٢EאW،אאא Jאאאא،١FאW

،א١٤١٢L١٩٩١E،١٦٧K 
F٤٣EאאאFאW،KEK،١٨٣K 
F٤٤EW   Jeremy Hawthorn, Studying the Novel: An Introduction  (New York: Oxford University 

Press, 1997),  67   K  

F٤٥E،?،אאא?،٢،٤F J١٩٨٢E،١٤K 



א 

  

٣٢  

אאאאאאא
אאאאאאא–אא

א؛א?
אאאאאא

?KF٤٦E 
٢ J J Jא

א،אאאאא
אאאא

אאאאK 
    التداخل ١-٢

אא،אאא
،אאא،אא
אאאאאאא

Kאאא
אאאאאK

אאWF٤٧E?א?١٩٧١א JאW 
                                                           

F٤٦E،אאאאאאא،١FאW
אWאא،אF٣١E،١٩٨٨E،٢٣K 

 
F٤٧Eאאאאאאאאאא

אא،א
אF١٤٠٠L١٩٨٠Eא،א J

א Jא١٣٩٠L١٩٧٠–١٣٩٨L١٩٧٨K 



אאאא 

  

٣٣
אאKKאאאאא

אאאKKאאאאKKKKאאKKא
אאאאKKKKאאאאא

KKאאאאKKKK
אאאKKאאKKאאאאאKK

אKKאאKKאKK
אאאKKא

אאאאKKאאW
אאאאאKKאאא

KKKKKKאKKא
אאKKאKKאKK

אאאאאאKK
KKאאKKאאאKK

אאאW 
  JאKF٤٨E 

אאא،،
אאאאאאאאKKK

אאאאאא
،א،،

אאFאEאFאEK
אא،אאא

                                                           
F٤٨E،אאא،١FאW،אא١٤٠٠L١٩٨٠E،٥٩ J٦٠K 



א 

  

٣٤  

אאאאאאא
W 

١ Jא?Wאא?KK
א؛FEאא

،אאאאא
א،،א؛א

א،אאא?Wא?Kא
אא؛אא،،א

FאאEאאאאאאא
،،א J J

אא،אאאK 
٢ Jא?Wאאאאא

אאאKKאאאאKK…?
אא،אאא

אא J،،א
אאאאאא،אאאאא

א،אאאאאא
אאאKKK

אאאא،אא
אאאא،א

א؛א،אאאא



אאאא 

  

٣٥
אא،אאאאא

אאאאאK 
٣ Jא?WאאKKאאא

אא?KאFאאE
אאאאאאאאאאא

אאאאאKFאאE
א،אאFאאE

א،א،א،،אא،אאאא
،אאאאאא،

،אאאK 
٤ Jאאאאאא

?אאא??אאאא?אא؛
אאאאאאאא،אא

אא،אאאא
אאאאK 

٥ Jאאאא،،אאא
אאאאאא

؛אאא?WKK
אאאKKאאKKאאאאאKK

א?KאאFEFE
FEאאאא–



א 

  

٣٦  

،אא،אאאאא
،אא–FE J،א

אאאאאא
אאא…אאאא

אאא،אאאאא
אאWאאאL،אאWאא

אאאאא،א
אאK،אאא،אאאאא

אא،אאא،אא،אאK 
٦ Jאאא،אא Jא

אאא،אאאאא
אאאKאא

،א،א،אא
،א،אאאא؛א

،אא،אאא Jא J
אא،אא،

?FW?אאEFWאKE 
٧ Jא J J،אא،א

אאא،אאאאא،אא
>>אא?Wאאאא

א?Kאאאאאא



אאאא 

  

٣٧
אא،،א،א

אKאא
אאאאאאK 

٨ Jאאאא
אאאאאWא

،אאא،אא،אא،אאKKKW
?،א?،א،א

،אא،אא
?א?אאאאא

אאאאאאאא
אא،א?Wאאא

אא?אאאאא
אא،אK 

٩ J؟א،،א،?א
אאKKKK?Kאא

א،א
א،

אאאאאא…Kאא
אא،א

אK?W
אKKאאא?



א 

  

٣٨  

אאKאא
אאאאאאא،אא

 Jא،א
אאאאאK 

١٠ Jאא،אא
،אאאא؛،
אאאאאאאאK

אFאEFאEאא
א،אא?א?א

WאאאאFאE،א
אאאאא،אFאE

א??K 
١١ Jאאאא

אאאאאאKKKאא
אא،אאאאא

אאאאאאאאאKKאא
?Wא?Kאאא

אKKKאא J J
؛אאאא

KKK؛אא،،א
אאאאא



אאאא 

  

٣٩
אKאאאא،אאא

אאאFאE،אאא
FKE 
١٢ Jאאא،

 JאאאאFאEאא
אFאE،אא?אא

אאאא?KFאאE
FאאאאE،אאאא

אא،אאא،אKKKאאאא
،אאאאא

א??אאאא،
،א?WאאKK

אאא?אאא،א،א
אא،א J JאאK 

١٣ J،א،א،
אא?WאאאW Jא?>

،אאא،א،א
אא،אאFאאאE

אאאא Jאאא
K 



א 

  

٤٠  

 אאאאא،،
אאאאאKK

אאאKא
אא،אאא

אאאאW 
Wאא،אאאא

אאאאאאאאKEKKFW
אאא،אא،אאאK

?א?א
אאאאא

אאאאKF٤٩E 
Wאא

אא،،אא
،אאאאאאא
אאאאאא

אא،א
אאא،א

אאאאאK 

                                                           
F٤٩EאW،אאאFאW،אא١٩٨٧אE،

٢٠٢K 



אאאא 

  

٤١
Wאאאאא

אאאאWאא،א،א Jא
אאאWא،אאKKK،א

אא،אאFאאEאאא
FאאאEא،אאאא،א

אאKKKאאאK 
 
    التقطيع والبتر والهذيان ٢-٢
 אאאאא

אאאאא،אא
אאאאאא،א
אאאאאאא
אאאאא،א

אאאאאאאאאKKKא
אאFאאאEאאאK 

  J JאאF٥٠E?א
א?W 

                                                           
F٥٠EאWא١٣٩٨L١٩٧٨،

אא٢١L١٢L١٣٨٩ J٨L١L١٣٩٦א؛א
א١٤٠٣L١٩٨٣؛אאא١٤٠٥L١٩٨٥אא؛

אא١٩٩٠K 



א 

  

٤٢  
?،،،אאאאאא،אא

KKאאאKK
،אאאאאאאK

אאKK?؟א?אאאא
אאאאאאאא،KKKK

KKאKK؟Kאא??؟
KKKKKKKKKKKKKKKK

KKKKKKKKKKאאא?KKF٥١E 
؛א،،א

אאאא
אאKאאאאא

אאאאאא Jא
אאאאאאאאאאFKK

KKKKKKKKKKE Jא
אאאK 

،א،אא
،אאאא

אא،א
אאאאאאאא
אאאאא

                                                           
F٥١E،א،٢FאW،אא١٤٠٤L١٩٨٤E،٣٣ J٣٤K 



אאאא 

  

٤٣
 J Jאא J Jא

?א?אאW 
?אאאא

אKKKKKKKKKK
א؟אKKאאKKאKKאKKאאKKאKKא

KKKK؟אKKאKKKK
אKKKKא؟KKKKKK

אKKKKKKKKKKKKKKKK
KKאKKKKKK

אKKאKKKKאKKא>
KKKKKKאא??

אKF٥٢E 
،א،א

א،
אא،אא
،אאאאאא

،אאאא
אK،אאאאא

א،K 
אאאאא

אאאאאא

                                                           
F٥٢E،א،٧٥ J٧٦K 



א 

  

٤٤  

אאאאאא
אאא،א،אאא

אאKאאא
אאאא?W،??،??

א?א?
،א??KKKKK?K،א

،،אא
אא J J،אא

 Jא Jאא،א،
K 

אאאאאאא
אאאא،א

אאFאE،،א،
،،א

אאא،אKKא
אאא،אאאא

אא
אאאאK 

א،אא،،אא
א،אא

א،



אאאא 

  

٤٥
אK J J،

א،،،
K 

א،אא،א
אאאאא

א،א?WאKKKאאKKKאKKKאKKKאא…אKKK
א?KKאאאאא

?KKKK??KK??KKKK?K
،אאאאאאW

?אKK ? 
אאאאאאאא

אא J JאאF٥٣E
?א?>>אאא

א?،?א
אא؛אאא

א،א،א…
אא،אאא
،אא

אFאE

                                                           
F٥٣EאאWאא،١٣٩٩L١٩٧٩א؛

،١٤٠٥L١٩٨٥K 



א 

  

٤٦  

אאא?Wא? ،אאאא
?אא?אאאKאא

Wאא 
 J JKK؟>؟؟

؟א>>א؟>>KKKK>>
>>אא>>>>KK؟؟אK

KKא 
KKאאאKKאאKKKK
KK>؟אא>א>>

K>אKKKK؟Kא
??א؟؟אKKKK

>؟،KKKKאא؟KK
אא>>F٥٤E 

אFEא
אא،א،א

א،אKאאא
אKKKא،אא،אאאא

אFWא،אא،אKKא
א،א،א،،،KKK

،KEאאאאא
אא،אאאאא،אא،

                                                           
F٥٤E،אאאFאW،אא١٣٩٩L١٩٧٩E،٣٠ J٣١K 



אאאא 

  

٤٧
אאאאאא

אאאאאאK 
،،אאא،

אאא،אא
אאאאK

??FE،FEא،אאא
אאאאאא
אאאאא

א?Wא>>KKKK>>>>אא>>
>>KK ?אאא،אK 

אאאאאאאאא
אאאאאא J،

،אLאאא،אא
אא،

אKאF٥٥E??
אאאאא

                                                           
F٥٥EאF٢L٢L١٤٢١–٦L٥L٢٠٠٠Eאאא

،؛Wא،١٩٧٩؛א،
١٩٨٦؛א،١٩٨٧؛א،١٩٨٧؛אא،١٩٩٣؛

א،١٩٩٨KאWא،١٩٨٥؛א
،א١٩٨٨؛א،١٩٩٢؛א،١٩٩٣؛

١٩٩٦אא؛אK 



א 

  

٤٨  

אKא،אאאא
א،אא

א،אאLא
א،אא،אא

K 
אאאאאאא

אא>>אאW 
אאאKKK 

אאW 
FאאKE 

  
 

 W 
אא…F٥٦E 

??FE
אא،א

،،אאKאא

                                                           
F٥٦E،אא،١FאW،אא

١٤٠٦L١٩٨٦E،٥٥ J٥٦K 



אאאא 

  

٤٩
אאאF٥٧Eא?Wא

،?W 
 אW 
 ؟אאא> 
 KKK 
 KKאKKאK 
 KKK 
 KKK 

 אאK 
WאאFאEאאK

>אאא؟ 
KK 
KK 

אK 
 אאKK؟> 
KKK 

א… 
KF٥٨E 

                                                           
F٥٧Eאאאאא١٤٠٧L١٩٨٧،

אא،א١٩٩٥א
١٩٩٩K 

F٥٨E،אאא،١FאW،אא١٤٠٧L١٩٨٧E،٢٧،
٢٨ J٢٩K 



א 

  

٥٠  

א J J،א
אאאא،،
،אאאאא

אא،אאא
אאאאאK 

 
    الأسطورة والحلم ٣-٢

אא،אא
א،FEאא

אאאאאKאא
 J J،אאאאא

،אאא،אא
אK 

،אאאאא
אאאא
אא،אא،א
אאאאאאאא
אאא،א
אאאאאאא

אאK 



אאאא 

  

٥١
אאאאאF

אEאאאאא
אאאאאאאאKKK

،אא
،אאאא

אאאK 
אאאאאא

אאאאאא
 J،אאאא

אאא J
א،

אאHomer K
א،אא

אFEW
FEFאEFEאאא،

אאא،א،אKF٥٩E 
אא J Jא،א

אאא،א
W 

                                                           
F٥٩E،א،١١٩ J١٢٠K 



א 

  

٥٢  

 Jא،אא
אאא،אאא

אאא،אאא،אK  J J
،אאWא،،אKKKK

،Wא،،א،KKKK
،،אאאא،אא

אאאאאאא
אK 

 Jא،אאא
،אאKאא

אאאאאאאא
אאאKKKא

אא،א،א،KKKK
אאא،אאא

אאא،K
אאאאאאאא،KKK

אאאאא
אאKא JKKא K.K. Ruthven –? 
KKאא?F٦٠Eא J

                                                           
F٦٠EKK،אא،א،١F JWא

،א١٩٨١E،٧٥K 



אאאא 

  

٥٣
Norman Friedman–??KF٦١Eא

אאאאאאאK 
١ Jאא J JF٦٢E،

?אKK،א?אאאא
א،אא

Wאא،אא 
 אאW J JאKK

KKאאאKKאאKK
KKW J JKKאWKK

א J JאאKKKKKKKK
אKKKKK

אKKאאKKא J“” J
KKאKKF٦٣E 

אאאאאא
،אאW 

١ Jאא?Wאא?KKK،אאאא
אאא،א،א

                                                           
F٦١E،?אא?،،אא،א،١٦،

٤٣K 
F٦٢E١٤٠٨L١٩٨٨،Wאא

אאא١٤٠٠L١٩٨٠אא؛אא١٤٠٤L
١٩٨٣אא،אאא١٤١١L١٩٩١K 

F٦٣E،אאא،١FW،١٤٢١L١٩٩١E،٧٥K 



א 

  

٥٤  

א،אאא J J
،אFE،

א?אא?א
אאאאאK 

٢ Jאא??W? J Jא?K
،א?

،?אא،א،אא
אאא،אא

אאאא،אFאאא?WEKK
FW J JE?אאא

،אא
אFאKE 

٣ JאFאאE،?Wא
אאKKאא?א

א،א?W
KKא J JאאKKKKKK

?Kא،אאא
אאאFEא

KF٦٤Eאאא 

                                                           
F٦٤EאWWאא،٣٤ J٣٥K 



אאאא 

  

٥٥
٤ Jאא،אאא

א،אא،אא،א
אאא،אאא?W

אKKKKKK
אKאא…?K ،אא

،،،K 
אLא،אא

אאאאאאאW 
אאW J JאאKK
?WKK?KKKK?WאKK?KKKK

א JW،א
אאאKK J J

?אאKKאKKKK?KK?אKK
אKKKKאאאKK

אאKKאאא
א??אא

אאאא
אאKKאאא
אאKKKKאאKK

א J JKKא??א??
KK?א?KKF٦٥E 

                                                           
F٦٥E،אאא،٧٥ J٧٦K 



א 

  

٥٦  

אאאא
אאא،אא

،؛אאא
،א،אאאאא

?،א?،א،
אאא

אא،אא،אאKאא
אאא

אאאאאאא
،?א?FE،
Fאא

KEא
?،א?????א

אאFאKE 
אאאא

،،FE
William Shakespeare) J١٦١٦E،א

אFLeonardo da Vinci J١٥١٩E،Friedrich 

Nietzsche) J١٩٠٠EK 



אאאא 

  

٥٧
אא،אאא

אאאא،אאא،א
א J JFEK 

אא
אאאאאW 

Wאא??
א?א??א???אKKא
אKK?W?KK?

KK،KK
אKKאKKאKK
אKKKKW 

?אKKאאKKKK?אאKK
א? Jא JKKא

KK KK?KKKK?W
א?KK 

KKאאKKKKא
KKאאKKKK?WאאאאKK?KKא

KK؟א?F٦٦E 
FEFאEאאא

אאאאא،אאא
،אאאא،אא

                                                           
F٦٦E،אאא،٧٦ J٧٧K 



א 

  

٥٨  

אאאא،אא
אK 

אאא
אאאאאאא،א

אאא،אאא
אF(،אא،אא

אא،א
،אאא

אאאאאא،אא
אאא،א،א

،אאאW 
אאKKKKFEKK

KKFEאKKKKKKKKF٦٧E 
אאאאFאאEא

אאא،א،אא،
א؛אאא?אW? 

אאKKא
אKKאKK?WאאאאאKK

אKKKK? 
KK؟?KKKKKK

KKKKאKKKKKK

                                                           
F٦٧E،،אאא٧٥K    



אאאא 

  

٥٩
KKאאאKKאKK

?WאKKKKKKKK?אKK?
KKא،KKKKאKK?אKKאאKK ?א

אאאא?KKK 
אKK?אאאKK?

KKKKאאאאאKF٦٨E 
א،אאא،א،

אא?אאאאKKKKKK?
א،אאא،אאא

،א،
א،אאאאאK 

אאאFEFEFE
FאEFEאא،

،?אא???
??אאא،א

אאKKא?W
אKKK?،א

،אאאאאאאא
אאאאK 

אא?W
אא?אאאאא

                                                           
F٦٨E،אאא،٧٧K 



א 

  

٦٠  

אאאא،אא
אאאאאאא

،אאא
אאאאאא

אאאאאאאK 
،א?،א?FEFEFE

א،אא
،،אאFEאא

Kא?אא?Kאא
 J Jא،אאא

אא،אא،אאאא
אW 

אאW 
אאא،א،אא

KKאK 
KKKKאאאKK،א

אKKא،אא،אאא
אKK،،אאאאW 

  א   
  אאKF٦٩E 

                                                           
F٦٩E،א،١٣K 



אאאא 

  

٦١
אא،،אאאא

،אאאאא
،אאאאא
אא،אא
،אאאא،אא

،،אאא،
אאאאא

אKאאאא
א> 

 J Jאאא،،אא
،אאאאאא،

א،،א?
،،KK

אאK،אFE
،F?١٥Eאא،

،אאאאאFאE
،אא،אאא،א

W؟>>،W 
אאW 

KKKKKFאEאKK
W 



א 

  

٦٢  
،،אאאKK

K 
W 

FKKא،KE 
אKKKF٧٠E 

،אא،
אא،

אאאאאאK 
٢ Jאאא،אא

א،א J J،א،א
،אKKKאF٧١Eאאאאא

،א،א،א،א،א،א،
אא،אKKKאא

אאאאאא
 Jא J،א

אא،אאKKKאאא
א،אאאK 

                                                           
F٧٠E،א،٢١K 
F٧١EאWאאא،אא

١٩٨٣،Wא،١١٧؛
אאא،١٤٠٦L١٩٨٥،אא؛

א J J١٩٨٤ J١٩٨٥אא؛א
١٩٩٩K 



אאאא 

  

٦٣
אאאאא

אאאKKKK
אאאאאאאאK J

א Jאאא،א
אK 

??אW 
אא،،אאK

אKKאאK
W 

 J אאKK؟אK> 
אאאא

א?אא?W 
 JאK 

?אא?W 
 JKKאאK 

אאW 
 JKK?KF٧٢E 

?אKKא?אאW 
אאאא،،א،W

KWאאאאא،א 
 J KK؟K> 
…?KF٧٣E 

                                                           
F٧٢E،אא،١FאW،אא١٤٠٦L١٩٨٥E،١٩ J٢٠K 



א 

  

٦٤  

?א?אאKKW 
אא،K

KKאאאא
K 

אאאא؟ 
אאאאאK

אאKאא،
אKאאKK?KF٧٤E 

אאאא
אאאאא

אאאK 
FEאא

אאא Jאא
אאא

Kאא
אאאאא

אא?אא?א
W 

אאאKKאאKKאא
אKKאאאאKKאאKKא

אK 
                                                                                                                                             

F٧٣E،א،٩٤K 
F٧٤E،א،٧٣ J٧٤K 



אאאא 

  

٦٥
אאאאא Jאא J

אאKKאאKKKK
אאKKKKאKK

אKKFאEאKKאKK
אKKאKKאאאאK 

אFEאאאKKאאKK 
    א 
     

KKKKKK?KF٧٥E 
אאאאFאE

אאאאא،אא
אאא،אאא

אאאאאא
א،אאא،א

אאאאKKK 
،،אאאאאא

א J،א،،F٧٦E
،א??W 

                                                           
F٧٥E،אאא،٩K 
F٧٦EאWאאאא

١٤٠٤L١٩٨٤אא،אא١٤٠٧L١٩٨٧K 



א 

  

٦٦  
אKKאKKKKא

אKKאאKKKK
אKKאאאKKK 

אאKKאKKKK
א،א،אא

KKאFא?KEF٧٧E 
אאאאא
،אאא،אאא

אאא
א،אK 

אF٧٨Eא
?،?،א

Wא 
KKWאאאאKKאא

אאKKKKא
אאאאKK

אאאKF٧٩E 

                                                           
F٧٧E،אאאFW،א١٤٠٧L١٩٨٧E،٤١K 

 
F٧٨Eאאאאא

١٣٩٨L١٩٧٨אא،אא١٤٠٤L١٩٨٣אא،
א١٤١٩L١٩٩٨K 

F٧٩E،אאKK،א١FאW،אא١٤٠٣L١٩٨٣E،٧٧K 



אאאא 

  

٦٧
א،אא

אאא
FאEFאEא،א،KKK

אא،א،K 
 

  خاتمــــة
– Jאאאא

אא،אא
אאW 

١אאאא
אאאאא

א،אאאאK 
٢אאאאא

אאא
אאאאאאא

אK 
٣א،אאא

א Jא Jא
אאאאK 

٤،אא،א،א
אאאא



א 

  

٦٨  

אאאאאא
אאK 

٥אאאאא
א،אא،

א،א،
،،אK 

 



אאאא 

  

٦٩
 
 

 
 
 
 

 
Stream of Consciousness in the Saudi Short Story 

 
Saleh Gh. Zayyad 

 
Assistant Professor, Department of Arabic Language and Literature, 

College of Arabic Language, Social and Administrative Sciences, 
King Khalid University , Abha, Saudi Arabia 

 
Abstract. This study deals with  “stream of consciousness” as a technique in story writing which 
concentrates on clarifying the structure of the narrative language and forming it in a way as to attain 
objectivity through presenting the world as seen by the characters of the narrative in order to signify their 
mental and psychological content as it flows, overflows, and disperses, and through its logically unlimited 
depths. 

The study is based on two sides: a theoretical one that tells about the concept of the term “stream of 
consciousness” and pinpoints its artistic content and interactions in literary, cognitive, and worldly historical 

context. The second is an applied side that could be read in the Saudi short story as what is creatively 
possible when it doesn’t use the function of language literally as the direct medium to express reality, serves, 

and portrays it, so as not to deprive the short story from being literary and utilitarian. 
The reading of the stream of consciousness in the Saudi short story began from this turning point to 

an advanced level of technical writing that is considered a departure from the traditional story telling since 
the early 1390s  A.H. (early 1970s), when we find that a number of story writers were led by the desire for 
creativity and the appetite to go deep beyond the surface of just sayings and acts to their different contents. 

As a result, these stories overflow with awareness through association, interior monologue, hallucination, 
stammering, and reliance on dreams and myths.
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