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The Impossible Moth in Abd Al-Ghani Al-Nabulsi’s Poetry

Muhammad Manscur Abahsain
Assistant Professor, Department of Arabic, College of Arts. King Saud University,
Riyadh, Saudi Arabia

Abstract. This condensed study ties poetic image to religious dogma as a literary response to political
interests in the late Ottoman period. A poetic text is used otillustrate the journey of the moth image from
a simple poetic device ot a potent symbol in extreme Sufism. It focuses on the ambitious literary attempt
of Damascean illuminate Abd Al-Ghani Al-Nabulsi (d. A.H. 1143/1730) to find common ground between
orthodox "Ulama and extreme Sufism in response to Ottoman political concerns. This brought about a
unique development in the moth symbo! during a period generaily criticized for a for a dearth of creativity.



	
	
	
	
	
	
	
	
	
	
	
	
	
	

